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Logos 
Oscar Zentner 

With Dane the disaepancy beiween 
enjoyment and understanding was 
still bigger. 

T. S. ELia 

Notwithstanding the difficulties in dating the new paradigm 
introduced by Lacan in the field of psychoanalysis the conference 
given to the Soci6t.i Franpise de Psychanalyse in 1953 on the 
registers of the symbolic, the imaginary, and the real, worked as an 
impediment to any possible confusion between Freud and Lacan. 
Furthermore, these registers allowed the transmission of theory after 
years of stasis. Lacan's reading of Freud marked a veritable 
difference in the conceptualisation of the unconscious and the 
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praxis of psychoanalysis. The newly founded three registers 
allowed him to disentangle three concepts - privation, frustration 
and castration: privation as the real lack of a symbolic object, 
frustration as the imaginary lack of a real object and castration as 
a symbolic lack of an imaginary object. But this was only the 
beginning of a twofold, long process of reformulation of 
psychoanalysis which corresponded respectively to the return to 
Freud, and to the positing of Lacan's thought. 

The theoretical distance from Freud to Lacan was elaborated by the 
latter over a period of thirty y e a n  of seminars: to wit, the 
unconscious is of Locan but ?he fiehi is Freudian. The first clause 
of this statement is explained by Lacan's aphorism, the unconscious 
ir structured like a language, as well as by the fact that there is 
something in the unconscious which does not answer; that is, the 
structure insofar as it is real. Concerning the second clause, its 
meaning is pristine: this field is a topology which goes beyond the 
imaginary boundaries of geography (Vienna, London, Paris); or 
proximity to the master (Freud, Klein, Lacan). The Freudian 
enlightenment announced a knowledge S,,, and not a homage to 
power S,. Thereafter everyone who may claim ignorance regarding 
this topology should at least notice that this ignorance was the 
Same that condemned Lacan's work to ostracism from the 
community of analysts. We know the side-effect of such 
ecumenical prohibition: repetitive catechism. 

Lacan writes the Freudian experience beyond the historical and 
conceptual misunderstanding which enticed Ferenczi, on the one 
hand, to accentuate the development of the ego and Abraham, on 
the other, to accentuate the development of the libido. Later on, 
Melanie Klein, ex-analysand of Ferenczi and Abraham, would 
become the major exponent of the Object Relations theory. 
However, by postulating the psychotic nucleus of personality, she 
blurred the structural difference between neurosis, perversion and 
psychosis. She remained, nevertheless, more Freudian than Anna 
Freud and, for this, she risked an expulsion from the International 
Psychoanalytic Association which only through the direct 
intervention of Ernest Jones did not take place. Lacan, having lost 
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his affiliation with the I.PA, was able to surpass the unthinkable. 
Not only did he succeed in persevering in his own path, but he 
turned psychoanalysis towards his discourse. 

Only ten years have elapsed since Lacan's death and today, 
seemingly, everyone is Lacanian in the Same way in which, after 
Freud's death, everyone was Freudian; the difference is, and this 
difference is not a small one, that the Lacan alluded to is the result 
of foreclosure, while the Freud alluded to was the result of 
repression. Is the knowledge of the repressed similar to the 
knowledge of the foreclosed? Certainly not. Repression, for 
remaining symbolic, produces the return of the repressed as - the 
knowledge which is not known: a definition of transference, the 
subject-supposed-to-know, and of the Freudian unconscious, an 
unconscious that allows interpretation ad infinitum by another turn 
of the screw of the symbolic, therefore producing one of the 
impasses of the Freudian analysis. Foreclosure, for remaining in the 
real, is instead perpetual encounter with the effects of an isolated 
signifier as - the unbeknown which is known of by ?he blunder 
wings towards death: a definition of the Lacanian unconscious, an 
unconscious which does not say it all, where the real S(A) does not 
respond. 

The present volume is a continuation of our psychoanalytic task 
and a testimony to the questioning raised by the clinical work and 
the logic of its theorisation. The function of writing in 
psychoanalysis, contrary to what may be thought, cannot be a 
contribution to increase sense. We leave that allegiance to religion, 
psychotherapy and philosophy. In accordance with this, we ask of 
the reader two things: suspension of understanding and suspension 
of certitudes. Only then will the reading be in accordance with the 
realm in which this writing can be read. 'Ihe reader, nevertheless, 
may find this request difficult to accept. Maybe we are asking too 
much, and indeed we are; for we are proposing that psychoanalysis 
can be grasped by the means of science and not by the means of 
the occult, for psychoanalysis cannot do more than to go in the 
same direction as science without being a science. This direction 
was endeavoured by Freud in his Project for a Scientijic 
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Psychology and, from the failure of this project, psychoanalysis was 
born. Here we only indicate a consequence: the unconscious is the 
swoon of sense which wings towards jouissance or death, whilst the 
signifier, in its failure to answer from the real, faints. 
Psychoanalysis is justified for being the topology that produces in 
act the unconscious which was not there before, as latent or sense. 
Like science, it counteracts sense with logic. Here we must stress 
likeness and not identity. The usage of Linguistics, Topology and 
Logic by psychoanalysis is radically different from the use made 
by the linguist, the mathematician or the logician. 

Wttgenstein finishes his point seven of the Tracrntus 
Logico-Philosophicus with: "What we cannot speak about we must 
pass.over in silence", with which he re-affirms the foreclosure of 
the real from the symbolic. For me, instead, the task of 
psychoanalysis is that what we cannot speak about we must pass 
into writing. This is our reading of Lacan concerning the 
re-introduction of the subject foreclosed by science. This is the 
divided subject of psychoanalysis. This direction towards the real 
is by its very structure traumatic. Or in Virginia Woolfs words: 
"The strange thing about life is that though the nature of it must 
have been apparent to every one for hundreds of years, no one has 
left any adequate account of it. The streets of London have their 
map; but our passions are uncharted. What are you going to meet 
if you turn this corner?" 

Born out of the real, the Papers of the Freudhn School of 
Melbourne have become a veritable legend in.English speaking 
countries, a legend that has proved to fmd its freedom due to a 
sustained and intermittent resistance, .a,resistance that rather than 
being a hindrance has turned out to be its.strength &id indefatigable 
inspiration. 

With our work, the fact.:iema 
conceptualisation of . psy 
Australia.-The School.. i s  
fmd in Lacan ' a .%ay :.of: widuct@. 

.L  , 

impass& left ' b i  , F ~ ~ " d ~ ~ ~ - . ~ ~ , ~ ~ ~ ~ ; ~ ~ ~ ~ ~  

. . .  I 
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Psychoanalytic Direction or the 
Direction of Psychoanalysis 

David Pereira 

We sle not saints but we have kept 
our appomment Hmv many people 
c a  boast as much?' 

Samuel Becken 

1989 was witness to three analyst-members of the Freudian School 
of Melbourne having kept their appointment. 

The Freudian School of Melbourne was founded in 1977 and since 
that time Oscar Zentner had given psychoanalytic direction to the 
School. From 1989 Felicity Bagot, Linda Clion ad myself have 
assumed responsibility for psychoanalytic direction within the 
School. 
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Now, this articulates itself in relation to a prior moment - a 
moment in which Oscar Zentner, in vacating the place of direction, 
in stepping aside as director of the School, articulated in act the 
distance between the ideal and the object, allowing cause to sustain 
itself without identification with the person. 

In this moment there is, in psychoanalysis, no recourse to the vote, 
nor to inheritance, nor to a conferring by another, but an encounter 
with what is charged with the significance of an appointment. An 
encounter with what is revealed - not without a certain horror - as 
what is beyond the ideal, as something of the real - something of 
the impossible to bear which leaves the analyst no other recourse 
tban to his act. 

It is in this way that we may situate the proposal of the new 
direction of the School -an act which, in marking its distance from 
the alibi of insufficiency, sustains a desire as maximum difference 
between ideal and object as cause. There is here the necessary but 
not sufficient provision for psychoanalysis to prevail over the 
effects of the group. 

The encounter was not deferred. As distinct from deferred action 
there is the psychoanalytic act, carrying with it the dimension of 
the impossible in the relation to the Other. While it is true, as 
Lacan notes,' that the scansion is alive and what doesn't come on 
rime remains in suspense, the psychoanalytic act is predicated on 
a modulation in which temporal tension is reversed in a tendency 
to the act. 

What emerges here is a distinction between psychoanalytic 
direction and the direction of psychoanalysis - a distinction not 
always easy or comfortable to sustain, but one which has always 
been clear in the Freudian School of Melbourne from its foundation 
till today, marking its ethical position. It is a distinction which 
pertains to the subject of today's Homage to Freud insofar as it 
concerns the situation of the object of, and in, psychoanalysis. 

Psychoanalytic direction moves, precisely, toward the difference 
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between the ideal and the object: not giving direction to desire but 
sustaining desire and the border it makes with jouissance and the 
real as impossible and unbearable. 'here is, thus, no normatising 
of desire - a function which is very well accomplished by the 
ideal. 

Psychoanalytic direction implies the operation of a scansion which, 
in allowing for the advancement of the subject along the course of 
his demands, allows him to arrive to the limits of his desire - the 
place from which he questions his own clinical and theoretical 
practice. 

I see the direction of psychoanalysis as operating in quite the 
contrary manner. ?here we find the pre-eminence of identification 
carried forward by the ideal which occludes the place of 
impossibility. This ideal has the function, as we noted earlier, of 
directing and normatising desire in the service of the cause; a cause 
which, in aligning itself with the ideal, occludes the cause as real - 
as that which is impossible to bear. 

Such may be seen in the affiiliative tendencies which abound these 
days; presenting themselves on the global level as the policy of 
"networking", and locally as the tendency to multiple affiiliation - 
to being in all places at once - the policy of "same difference". 

The recourse to multiple affiliation and networking, predicated as 
they are on identification and the propagation of the specular, are 
perfectly understandable in the face of the horror of the 
impossibility of the object or cause as real. It is, then, an 
understandable and even workable and profitable recourse ... but ... 
not for the psychoanalyst: the psychoanalyst, who situates his act 
precisely around the failure of identification, where the net doesn't 
work, where the net of the symbolic is exceeded. 

From the psychoanalytic point of view, multiple affiiliation and 
glo6al networking may be seen as a symptom of the inability to 
sustain oneself in the face of impossibility and to produce one's act 
as an analyst, at the expense of one's identification. Ethically, this 
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position of multiple affiliation disqualifies one from the place of 
the analyst - the one who has no other status except in relation to 
his act. 

Together with its recourse to identification, the policy of 
assimilation is noted to be a part of the international style which 
belongs to French colonialism - the attempt to embrace all within 
its global network, productive of a diffusion of psychoanalysis as 
a civilising mission . This brings with it the attempt to produce 
psychoanalytic colonies of France: the production of a "Parisian 
export trade" with the avowed purpose of the diffusion of 
psychoanalysis - in which one has to read the confluence of its 
dissemination and neutralisation. 

n e  consequence of such a position is made more than evident in 
a paper by Helena Schulz-Keil' where she critically examines 
certain elements of the French post-Lacanian scene. This 
somewhat disturbing paper allows one to distinguish psychoanalytic 
freedom from a colonialist-imperialist ethic, one to which we as 
Australians have long been extraordinarily susceptible - the ethic 
of being beaten into submission while being led by the hand. 

The Freudian School of Melbourne, consistent with its ethical 
position, a position I have tried to articulate in reference to the 
meaning of psychoanalytic direction, is a School of Psychoanalysis 
in Melbourne, Australia. It does not seek legithisation nor 
authorisation from any other, nor does it seek to affiliate itself with 
other psychoanalytic groups - both, as I have tried to articulate, 
bearing witness to a recession in the face of its situation in relation 
to the cause as real and unbearable. 

Psychoanalytic discourse cannot be sustained by one person only. 
It is the nature of the meeting of analysts, however, which is 
important to question. 

The Borromean knot is not a network, but rather a writing 
concerning a fundamental impossibility productive of a series of 
possibilities. Lacan says in Caracas that his Borromean knot did 
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not say everything.' It is around this not all that there is a meeting 
of analysts, not in the context of the affiiliative ,tendencies 
associated with the direction of desire and an occlusion of the not 
all, but io order to facilitate a passage to what has no name in the 
place of the Other; that is to say, the putting into act a transference, 
a transference of work. 

In this endeavour the Freudian School of Melbourne is today, as 
it was in its foundation, open to those. who bring a desire to engage 
in a work which furthers the theory and practice of psychoanalysis 
in the field opened by Freud and restored by Lacan. 

Notes 

'Beckett, S. 

'Lacan. 1. 

'Copjec, J. 

'S~h~lZ-Keil, H. 

'Lacan, J. 

Waiting for Galor. London, Faber and Faber, 
1965. 

The Seminar of Jacques Lacan, Book II, The 
Ego in Freud's Theory and in the Technique 
of Psychoanalysis, 1954-1955. Cambridge 
University Press, Cambridge, 1988. 

The Sartorial Superego, October 50, 1989. 

A Trip to Lacania Lacan Study Notes 6-9, 
Special Issue. Published by The New York 
Lacan Study Group, N.YParis, 1988. 

The Seminar, Caracas, 12th July 1980, in 
P a p s  of the Freudian Schml of Melbourne, 
Edited by Oscar Zentner, The Freudian School 
of Melbourne, Melbourne, 1981. 
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Why do we, Analysts, meet? 
The Work of The Freudian School of Melbourne 

Ljnda Clifton 

Why do we, analysts, meet? A question for a School. A timely 
question for a new Cartel of Direction. By way of an answer to 
this question, Lam said; 

An analyst, if he is an analyst, is two analysts; the one 
who carries out the practice of an analysis and the one 
who carries out the theoretical reflection on the practice. 

Surely we meet as a School to further this theoretical reflection 
on our practice. This involves as a consequence the taking of 
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responsibility for the transmission of psychoanalysis. The change 
of director of the School is a continuation of our commitment to 
the psychoanalytic discourse. The analyst at the end of the analysis 
is a residue of the operation of the analysis itself, allowing 
re-direction of transference. Psychoanalytic direction, when the 
director changes in his function, is re-diuected to continue in the 
transference of work. Here the past director would experience his 
un-being, and the new Cartel of Direction would be the testimony 
of this further operation of the psychoanalytic discourse. 

This was the situation in the School in late 1989. The uneasiness 
of the change brought up the question of whether the School could 
continue to work and produce without the direction of its founder 
- the same School which has been responsible since 1977 for the 
introduction and transmission of Lacanian psychoanalysis in 
Australia and in the English speaking countries. The very fact that 
the Freudian School of Melbourne existed was not in doubt, an 
existence owing considerable debt to its founding director. But the 
question became, could it persist? In the face of this uneasiness I 
took some heart from Lacan's words; "1 expect nothing from 
individuals and something from a functioning." 

In 1989 the School faced a major challenge, and that was to 
continue an initiative that had been taken only six months 
previously: the opening of The Seminar of the School carried out 
since 1977, to the public. This Seminar, The Foundations of 
Psychoanalysis, is a four year Seminar meeting weekly at Mont 
Park Psychiatric Hospital. Having, as it has, theoretical and clinical 
components, it puts in act the transference of work - the 
transmission of Lacanian psychoanalysis 

In the theoretical section, the School welcomed the participation of 
those interested in the study of psychoanalysis, not only from the 
clinical field, but also from fields related to psychoanalysis such as 
literature and art. This contribution from other fields follows a 
Lacanian tradition and is structurally relevant for the enrichment of 
the psychoanalytic discourse. 
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The Seminar began with expectations and pride. But to &gin'& 
not enough. It is never easy to take responsibility for a transference 
nor to sustain that commitment. Before the inception of the 
Seminar at Mont Park, the public face of the School had been 
much more limited. If the ethics of psychoanalysis is, as Laan 
says, the ethics of "the well said", then the Seminar confronted us 
with the necessity to let "psychoanalysis speak well." In giving an 
account of our work we found gaps in our knowledge. Suffice to 
say that in order to be "well said", one needs to be well read. 

One of the most exciting things which happened in 1990 was at 
the time one of the least heralded. I refer to the opening of the 
Clinical Section of the Seminar of the School. This was made 
possible by the cooperation between the director and staff of Mont 
Park Psychiatric Hospital and the School. Each week interested 
staff from Mont Park met with analysts and clinical members of the 
School for a Psychoanalytic Presentation of Patients conducted by 
an analyst of the School. This allowed for a space of 
psychoanalytic listening to a psychotic patient and in the ensuing 
discussions the clinical material was related to Lacan's fomulations 
on psychosis. 

The significance of this work should be underlined; it marked the 
first such entry of psychoanalysis into a psychiatric institution in 
Australia and it showed the possibility of furthering knowledge in 
the field of psychosis by a cooperation, based upon the differences, 
between psychoanalysis and institutional psychiatry. 

Nevertheless, this work was not without its difficulties. Both the 
strength and limit of the School reside in the same condition, that 
the School delineates as its field of work the theory and practice of 
psychoanalysis "kus while seeking to cooperate in conjunction 
with other fields such as psychiatry, the School, by emphasking the 
distinction between it and other disciplines, opens the possibility of 
a scientific work. The reason to avoid a friendly eclecticism, as 
comfortable and pleasing as this may be according to Henry lames' 
words, is based in the fact that: "There's no more usual basis for a 
union than a mutual misunderstanding." 
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The School in 1990 continued its work in conjunction with Monash 
University, Department of Psychological Medicine, by presenting 
weekly theoretical seminars on specific topics in psychoanalysis: 
The structure of perversion and Lacan's Television. Each year the 
analysts and members of the School hold the Homage to Freud in 
September as an acknowledgment of the debt to.the work of Freud 
and Lam and an opening of its work to the public. In September 
1990 on the occasion of the annual homage to Freud, Lucan and 
the Object Relation, the School announced the Homage to Lucan 
for September 1991. 

The Papers of The Freudian School of Melbourne - Australian 
Psychoanalytic Writings, published annually, represent the 
Pransmission of psychoanalysis through the written word. This first 
Australian psychoanalytic publication is, indeed, the commitment 
of the School to a psychoanalytic principle: the efficacy of writing. 

i 1 
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Why do we, Analysts, meet? 

realised depends on each member of the School taking 
responsibility for his own desire. The School meets to sustain as 
open the interrogation posed by psychoanalysis. 

What 1 call the analytic-discourse is the social bond 
determined by the practice of an analysis. It derives its 
value from its being placed among the most 
fundamental of the bonds which remain viable for us. 

Jaques Lam 

'Ihe School, in its work of transmission of psychoanalysis in 
Melbourne, Australia, attempts to speak and. write without 
compromise in its local community. At the same time as avoiding 
the well-known Australian deference to overseas masters, the 
School maintains links with other Schools of psychoanalysis which 
acknowledge a similar debt to the work of Lacan. To this end the 
School has participated for some years in the organisation of the 
Lrrcanoamerican Reunion of Psychoanalysis; the next to be held in- 
Uruguay on 27th. 28th and 29th November 1991. In lanuary'l991 
four analysts of the School, attended in Paris the most significant 
and  important^ symposium of Lacanian analysts: the Firit 
Interassociative Colloquium of Psychoanalysis, the first such 
convening of Lacanian Schools since the death of Lacan. Once 
again, as a continuation of such work, on 4th, 5th and 6th October 
1991,,the same Lacanian Schools will hold in Paris a homage.to 

To conclude, the change of director does not change the direction 
of psychoanalysis in the School. Together .with the anxiety of. th$ 
future 'and the necessity for a mourning we are posing ... the 
possibility of creative work. To what extent this possibility willrbe 

. .  Lacan on L'enseignement de Lucan, dir ans aprh.  . , , .  
. , ~ . ~  
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Inhibitions, Symptoms and Act: 
From the Moment of Occlusion to 

the Moment of Conclusion 
David Pereua 

n e  theory of object relations arises as a critique of the so-called 
Freudian drive model and of Freudian theory as a "one-body 
psychology". Consider, for example, the theory of Fairbairn. As 
distinct from the Freudian position, whereby the object as such was 
a means, Fairbairn proposed that the relationship with the object 
was itself the goal, and that "the function of libidinal pleasure is 
essentially to provide a signpost to the object".' For Fairbairn, "the 
real libidinal aim is the establishment of satisfactory relationships 
with objects".2 What is introduced here is an imaginarisation of the 

21 

Alexander Karkar

Alexander Karkar



P a p  of the Freudian School of Melbourne 

object which ultimately leads to a position whereby the object is 
rendered biologically plausible and ethologically tenable. Further, 
this theory, probably more accurately regarded as a theory of object 
seeking, produces a notion of the subject as a self - a singular and 
unitary whole. 

Michael Balint' has similarly criticised Freudian drive theory - , 

reading drive theory as instinct theory and bemoaning the 
secondary place accorded to the object in this theory. Balint saw 
this as too bound to the individual and proposed a "two-body 
psychology" - a developmental theory of object relations. With 
this, he proposed that it would be possible to interpret every detail 
sf *e patient's transference in terms of object relations. The 
analytic situation is, then, reduced to a dual relation - Balint's 
two-body psychology - being naive with regard to what was 
already there as a structure of three in Freud. 

In this conception there is a-particular emphasis on the analyst as 
object, and the ordering of distance between the patient and the 
analyst as the object of the dual,relation.'. As . L a b  puts it: "If the 
transference takes on its. virtue from being ,.brought back to the 
reality of which the aialyst is the representative, and if it is a 
question of ripening the Object in a hothouse of a confined 
situation, the analysand is left with only one object, if you will 
pardon the expression, to get his teeth into, and that's the analyst".' 

Such an analysis is one in which the I - the specular, visible, 
imaginary ego - remains f d y  entrenched. There is only one 
recourse - identification - the production of the subject as a 
domesticated and..localisable identity or Self,' to use a term which 
has gained a certain credence. 

Now, the object relation presupposes~ the question of the relation to 
the Other, and in considering the relation'of the subject to the 
Other there is the possibility of re-situating the object in relation 
to the symbolic order. Beyond the duil 'relation is the phallus, as 
a thud element - signifier of lack'in the Other ind the means by 
which lack enters into the economy of ihe signifier. In relation to 
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&c:syfibolic dimension of the phallus, it becomes the lack of the 
&bj,bject,- its absence -which is most central or pivotal. 'Ihis is one 
.&fI&i&.ntrd theses of Lam's seminar of 1956/57: Zhe Object 
.&,,tion :,mi the Freudion ~mctures . '  
9'<.:.: .. , 
?>This. is the form-in which the object appears in Freud - as putti@ 
t&e..drive into circulation without beiig the aim of the drive. ."be 
%oob;j&t,functions in respect of'its lack and not as the empirical or 
sf&y!'satisfying object. For Freud, therefore, it is a question of 
desire - the desire to keep desiring, predicated as it is upon a 
fundamental lack. As he notes in the dream of the butcher's 

.'&utiful~wife - desire as a desire for an unsatisfied desire.6 It is 
-piecisely this dimension of desire which is obscured in a theory 
?of obj&t relations. Winnicott writes, for example: "I feel that the 
r'ktroduction of the word 'need' instead of desire has been very 
'important in our theorising ... a need is either met or not met ..."' 

;The phallus, in being marked by a minus, becomes witness to the 
effectiveness of the symbolic, and therefore marks the passage'from 
the imaginary to the symbolic. It is around the phallus that @e 

' subject acquires a certain possibility of substitution within which 
he may count himself - that he may acquire some mooring, that he 
may map himself in the face of his desire. The phallus organises 

'desire born of lack, and at once binds the subject to the signifier 
:and is therefore witness to his alienation in the Other. 

The centrality of the lack .of object,. and the distinction Lacan 
makes between the imaginary, symbolic and real dimensions of this 
lack, is productive of a dialectic which does not resolwitself 
around .the terms of its organisation. It invokes another and 
supplementary term. 'Ihe relation of the subject to the Other is a 
possible but not realised relation. "Possible, moreover, is not all: 
'there must also be some impossibility as well, without which:it 
would not be repressed. And indeed it is precisely because there 
is this impossibility in ordinary situations that all the artifices of 
transference are necessary in order to allow what must be 
communicated from the Other to the subject ..."' 

. _  ,.. . 
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While the phallus is what lends itself to the foundation of the order 
of the ,signifier, there is nothing in it which guarantees the 
dimension of truth founded by the signifier. Although libido is 
&ways marked by the imprint of the signifier in coming into play 
as desire, for Lacan there was "perhaps something else in the drive 
and in the longing which is not in any way marked by the imprint 
of the signifier ...n9 There is something beyond the phallus and 
the order of the signifier - something of jouissance and the real of 
the object which exists exterior to desire and pertains to death drive 
and angst. 

With this we move from the signifier of lack in the Other to what 
may be regarded as lack of signifier in the Other; lack of signifier 
insofar as there is something in the unconscious which does not 
answer. While the phallus is situated at the level of that which 
gives direction to desire and pertains to the economy of the 
signifier, what Lacan comes to call the object a - in its dimension 
as real and beyond the phallus - signals what is a lack of signifier 
in the Other. What lacks, then, is what is phalloform. 

?he lack of signifier in the Other - bringing with it the 
introduction of the object as real - is an excess unassimilable 
within the order of the signifier. The proximity to this object - the 
object as real - is signalled by angst, leading Lacan to propose that 
&e object is to be situated upon a foundation of angst. There is a 
horror beyond castration which refers itself to this object. Angst 
signals the limit point where the subject ceases to be able to locate 
and account for himself, becoming the indicator of that which 
menaces the subject's illusory identity, where the phallic alibi - the 
guarantee of the form of the specular complement of the object and 
therefore the subject - fails. 

Introducing the object in this way allows us to move from the ego 
or I - more or less naturalid and immersed in its specularity - to 
the orbit which houses this I: that is, the subject. This conception 
of orbit essentially revolves around the difference between the 
object in desire -phallically organized, signifiable, giving direction 
to desire and allowing the subject to locate himself, and the object 
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of desire - exterior to desire and pertaining to jouissance: the 
object which sustains desire at the expense of the localisation of the. 
subject. 

This differentiation finds some point of departure in the distinction .. 
Freud makes between the object as support of identification and'an :. 
object which goes beyond this, which refuses identification. By 
virtue of the former object, the subject is able to locate and sustain 
himself in the face of his desire, while it is the beyond of this 
object which, because of the effects of angst, invokes the detour via 
the object as support of identification. We may articulate this 
difference as that between 'the object as real -and the 

. .., . . *.. . 

iddidentificatory object. . .  

There are, then, two lines of unfolding of the subject in relation to 
the Other. Firstly, the line of the imaginary relation producing a 
unifying narcissistic image - the level of the thoroughly specular 
I. Secondly, a line, which is not a line, where the subject 'as 
subject is produced momentarily .without recourse to hisimaginary 
and identificatory balustrade. 

We may speak, then, of two different orbits or trajectories of the 
subject - one productive of the I, and the other productive of the 
subject as pure subjeci. Reading Freud after Lacan, these may be 
articulated in reference to the orbit of inhibitions and symptoms on 
the one hand, and of act on the other. 

To consider, first, the orbit of inhibitions and symptoms. For 
Freud the object relation is essentially conflictual in respect to the 
approach of the object. It may be argued that in the approach there 
is the threat of an encounter - something which was productive of 
angst. In the case of Little Hans, Freud notes the importance of. 
distinguishing the angst from the 'phobia. The symptom.;.is. 
predicated upon an identificatory object and is the means by which' 
Hans is able to sustain h i l f .  The phobic object comes to fulfilc 
a function upon a foundation of angst - something beyond the 
phobic object, the encounter with which the phobic object impedes: 
that of the libido which remains unbound by the'identificatory, 
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ideal object. 

Consider the conceptualisation of phobia by Lacan: 
There is a considerable distance between the fear in 
question ..., and the object which in relation to this fear is 
wentially constituted to keep it at a distance, in order to 
enclose the subject in a particular circle, within a rampart 
in which he protects himself from the fear of the object 
which is, essentially, linked to the issuing of an alarm 
signal. lo 

In Lacan's seminar The Object Relation and the Freudian 
Srrucrures we find phobia and fetishism as paradigmatic instances 
af means by which the subject attempts to sustain himself in some 
way in relation to an impossible and unsustainable relation. They 
are exemplary as means by which the subject makes his little way. 
His life revolves around dogs and his fear of them - in this way 
he can live. His life revolves around silk stockings and in this way 
he a n  avoid his angst - it is the detour which allows him to live. 

Thus we see the dimension of an inhibitory or symptomatic orhit 
as an orbit that the subject maintains around the object because of 
the effects of angst. In this relation, as Lacan notes, "what is 
sought is not sought for the same reasons as what will be found"." 
I! is on this that the reality principle is founded - that what may be 
seized differs fundamentally from what is desired. The subject 
makes his way through life with regard to objects which allow a 
fixing or binding of libido in a way which allows him to account 
for himself in the face of his desire. It is in this way that he 
produces for himself the delusion of being, a witness to the 
essentially fetishistic character of the object in desire - the object 
as ideal. 

This ideal object is the one upon which the neurotic stakes his life, 
and the one that is the objective of an analysis predicated upon a 
theory of object-seeking: the object at the level at which Melanie 
Klein, for example, invokes the breast as the object of unique 
goodness What we find here is the imaginary dimension of the 
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fantasm in Lacan. Here there exists the possibility of locating, and 
identifying oneself, as a subject. 

The inhibitory and symptomatic orbit is thus an attempt to occlude 
lack and forestall an encounter. This is what, each in its own way, 
occurs in phobia and fetishism for example - to avoid ,the 
encounter with what lacks and, precisely, what lacks form. 

In the relation of the subject to the Other, the forms in which the 
subject appears at the level of the ideal object are forms of 
alienation - his alienation in the order of the signifier. Though 
localised and moored, the subject exists as alienated in the Other. 
n e  localisation of the subject - the form in which the subject 
appears, linked as it is to the I as the sum of imaginary 
identifications - is tied to the form of alienation. In this position 
there is the maintenance of the occlusion of the object by the ideal. 

Psychoanalysis moves towards the production of maximum 
difference between the ideal and the object which is beyond the 
ideal. In this, we arrive at what becomes possible in light of 
situating the object relation upon a foundation of impossibility. It 
is possible to articulate an orbit which is distinct from the 
inhibitory and symptomatic orbit of the phobic and the fetishist - 
that of the act, the psychoanalytic act. 

Through the differentiation of the concept of the object we move 
from refinding to de-fining - a question of defining the impossible 
rather than a quest to re-find one's object. Without recourse to his 
identificatory and ideal object - when this object falls - the subject 
is left as pure trajectory, as a line without points. The subject 
marks with his trajectory the edge of the impossible - that which 
has no locus. It is this orbit of defining the limit of desire with 
jouissance which comes to be asserted in order to arrive at the act. 

Desire is constituted by the repetition of demands hooked by ideal 
objects which subtend desire as demand. Here, repetition is the 
condition of longing which binds the subject to the object as lost. 
Beyond this, however, is the hole traced by the succession of 
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demands which articulate desire. This tracing marks the limit of 
desire and may be conceived of as the trace of the act. The writing 
of this edge is, as Isidoro Vegh has noted, what situates lack as the 
efficacy the hole gains from the border. 

In articulating the relation of the subject and the object in this way, 
one arrives at a moment where the subject only has recourse to the 
act in order to demonstrate his trajectory, marking a passage to 
what has no name in the place of the Other - to what does not 
answer from that place. In this there is the articulation of the 
subject as pure subject, without reference to locus - as a line 
without points. 

What we may propose here may be articulated in relation to what 
Lacan refers to as an operation of separation, allowing the subject 
to move from the position of alienation, where he is eclipsed by the 
Other by virtue of what he owes to the ideaVidentificatory object 
for his very sustenance. In the cut of separation there is the 
possibility of an encounter with what is beyond, and the angst and 
horror which that brings into play. Here we fiad the object charged 
with a significance which Lamu conceives of in the form of an 
appointment: an appointment which becomes possible by virtue 
of the cut which produces the maximum difference between the 
ideal and the object. This is a difference which opens the 
possibility of the act as the recourse of the subject insofar as there 
is momentarily no recoum to identification. 

Therefore, from this perspective of impossibility comes the 
possibility of an appointment - an encounter with the object a as 
real: that which pertains to the lack of signifier in the Other; an 
appointment which bears witness to the fact that it is not the truth 
but the hourhorror of the truth which is at play in the encounter. 
Similarly, what ultimately matters is not the object but the hour of 
the encounter. The form of the encounter is, therefore, an 
ultimately temporal one. 

Angst, for Freud" had an "unmistakable relation to expectation". 
It appears as a sort of acute anticipation - temporal tension - as we 
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mark the distance between Strachey's deferred action and the 
institutionalisation of obsessional neurosis which that legitimizes, 
a cult of the ego defined by Oscar Zentner as "to know and not to 
act", and a Scene where the act is one's only recourse - amact 
which retroactively reverberates and resonates with the Other does 
not exist. 

In the time of alienation that deferred action dominates, there 'is 
the interposition of an increasing order of temporal ~hstances 
between the subject and his appointment. There are One Thousand 
Nights and One Night - temporal interstices - Shahrazads 
narration paving the way for the inevitable conclusion: "But Allah 
knows all! He alone can distinguish between the true and the false. 
He knows all!" In short, the Other exists. Here the subject 
remains stuck in the time of understanding - unable to get beyond. 
There is a prevalence here of objective time with its attendant 
moment of occlusion by the ideal object, which forestalls the 
moment of conclusion. This brings with it a disposition to spatial 
extension - by virtue of the linearity imposed by the successive 
nature of the order of the signifier - affording the objectification 
of the subject. This time for understanding, associated with the 
properly chronological, reduces discourse to an alignment of signs 
and is linked to the inertia of the specular realm - the subject 
coming to be defined through imaginary reciprocity - the echo of 
the dual relation. This is the level of the fuatiodfication of the 
object as ideal, suspending something of an essential relation. 

Distinct from this is the urgency of the moment for concluding, a 
modulation in which temporal tension is reversed in a movement 
towards the act, carrying with it the dimension of anticipated 
certainty - the hour of truth as not guaranteed by the Other. 
Lacan" notes that the moment of concluding, in its urgency, is 
indicated by something which exceeds occlusion and reflection; 
reflection understood as both a reference to the specular and .to a 
time for understanding. 

The building up to the moment of conclusion is that in which the 
ontological form of angst emerges - angst associated with the very 
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being of the subject in that moment when meaning as guaranteed 
by the order of the signifier, and the successive, fades. In this 
position the subject emerges from being eclipsed by the Other, 
emerges from his alienation in the order of the signifier - but to 
find no ,way of locating or identifying himself as such. This may 
be viewed as a time of the object - the object as real - bringing 
with it the possibility of a moment of conclusion, to be 
distinguished from an objective time with its attendant moment of 
occlusion, occlusion by the ideal, identificatory object. 

It is in this moment of conclusion that we find the subject 
presented as pure trajectory: a product of the conclusion that the 
Other does not exist. The subject is, then, called to an appointment 
with the question - Do you want what you desire? - with all the 
angst which that carries. In arriving at this appointment, in not 
giving up on one's desire in its will to jouissance, there is the 
possibility of the passage to the psychoanalytic act as distinct from 
the orbit of inhibition or symptom where the subject takes recourse 
to the alibi of insufficiency - you cannot, you must not, you are 
not ready - to occlude the appointment with impossibility. By 
establishing the dimension of impossibility, Lacan moves the 
analysis beyond the bedrock of insufficiency and the Oedipal alibi. 
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Object, Ego and Death ' 

Luis Riebl 

Introduction 

When Lacan talks about his "Return to Freud", he comments on 
"the antithesis constituted by ,the phase in the history of the 
psychoanalytic movement since the death of Freud, which shows 
what psychoanalysis is not?' Y 

The marked change in direction taken by those after Freud appear? 
to hinge on changes in the conceptualisation of the object, on the 
emphasis given to the Ego (dns Ich) in psychoanalytic theory and 
the analysis of the resistance, which comes to replace the analysis 
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of the unconscious. 

This "antithesis" began well before the common death of Freud in 
1939: in this paper we attempt to place it in relation to what one 
may call the imugined death of Fred  the discovery of his cancer 
in 1923:' 

The Freudian Object 

Freud uses three main terms in German - dus Ding, die S o c k  
daF Objekt. 

Das Ding, which is articulated in 1895', "fades" in Freud's later 
work - appropriately so, for as that object which is lacking, it is 
symbolic in its absence: "What we call things (Dinge) c are 
' remainders which escape judgement." 

Die Suche(n) are the manifestations through which Wirwichkeir - 
the real' - is encountered and which are represented as object 

theorising is the fact that dus Ding is exactly what is lost during the 
process which leads to representation, that is, symbolisation. 

So the complex of our fellow man divides for us'into 
two parts of which one impresses through a permanent 
structure, that is, it remains whole and together as thhg 
(dus Ding), while the other is understood through the 
work of remembering, hence reduced to a message of 
one's own body. 

. presentations from as early as 1891'. Important in Freud's 

! 

So, if das Ding is "unable to be assimilated, to be compared", then 
what is implicitly stated is that whatever can be assimilated, 
compared, is always compared to one's own body, i.e. identified. 
Furthermore, as Freud refer's in this passage explicitly to fellow 
man, we can note that in 1895, at the inception of psychoanalysis, 
it is already stated that what can be attained of object relation is a 
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B~ contrast, dus Objehi (the object of investment) is always and 
foremost the object of the drive. This fundamental tenet is not 
going to change for Freud, not even with the introduction of the 
second topography in 1923/24. 

In Tnebe- wtd Tnebschicksule', Freud differentiates between the 
aim of the drive, which is always discharge, and the object of the 
drive: that through which the drive can reach its aim. l h i s  object, 
Freud stresses, is not connatural. 

It is the most variable aspect of the drive, not originally 
linked with it, but only adjoined to it because of its 
suitability to make satisfaction possible 

Once more to the Entwurf einer Psychobgie (The Project) where 
the entire function of judgement is directed towards answering the 
question: is "it" the same object, or how similar is "it" to the object 
that once afforded satisfaction? 

Hence the Freudian object of the drive is, as Lacan points out, 
always a lost object, which it is a question of refiinding. 

Consequently, when Freud states that the human sexual drives 
appear not altogether well suited to attain satisfaction, he is stating 
that the lost object cannot be found again, it can only be 
approximated, more or less well approximated what is (re)found, 
is never what there was before; the difference will remain there as 
a driving force, perhaps that which Lacan in his theorisjng will 
articulate as desire. 

In 1920, in Reyond the Plmsure Principle', Freud will restate: 
All substitutions, reaction formations and sublimations 
are insufficient to neutralise the drive's constant force: 
out of the difference between satisfaction demanded 
and satisfaction found results the impetus (the driving- 
moment) which does not allow to remain with any of 
the resulting situations, but which, to use the poet's 
words (Mephisto in Goetbe's Fuurf), pushes ahead, 
untamed, on and on. 
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The Freudian Subject 

I am arriving here at an essential point for my argument: namely 
that Freud, without having expounded it, works with a specific and 
demonstrable notion of the psychoanalytic subject; the full 
articulation of this was left to Lacan. Freud's subject, first and 
foremost, is the subject of the unconscious - a subject who 
emerges in the symptom, in dreams and in parapraxes; a subjed 
which, as Lacan writes in 1960, is dramatically opposed to the 
subject of psychology, the main criterion of which is its unity'. 

And should we not include here Freud the subject, insofar as he 
becomes the first subject of this discourse, which has come to bear 
his name, a discourse exemplified by its courage, its rigour and 
above all, its perseverance: a perseverance that was to take it 
beyond seduction, pleasure and, in the end, the Ego. 

What is the link between the subject and the object? 

According to Freud, the human subject, subjected to "that beyond 
that lies nowhere", the drive, establishes a relation to an object, 
which appears suited to appease the constant force. of the drive - 
that is: to satisfy. The choice of the object w u r s  on the basis of 
a comparison of that part of the object which yields to the analysis 
of remembering and recognition with whatever memory traces there 
are. This analysis ~ U I S  by way of identification - i.e. the object 
is likened to one's own body, which is the same as likening (the 
image of) one's own body to that of the object: an object which 
"isn't it" - which is itself an image that reminds one of past 
satisfaction. 

Let us pause here in our reflections on Freudian theorising, and 
consider a paper by Moustapha Safouan: Jacques &can and the 
Question of the Training of Analysts'. 

In one part of his paper, Safouan considers the effects that the news 
of Freud's illness in 1923 had on the psychoanalytic community. In 
doing so, he peruses an account by Bemfeld, delivered as a lecture 
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In the summer of 1923, Freud's cancer was discovered, 
and initially everyone, including himself and his 
doctors, expected him to die within a few months. 

I need not explain in detail what Freud's 'death and 
resurrection' within this one year meant to the older 
psychoanalysts in Vienna and Berlin. 

Some of them grew intensely anxious because of the 
threatened loss, and became very eager to establish a 
solid dam against heterodoxy, as they now felt 
themselves responsible for the future of psychoanalysis. 
At the same time, they consolidated the one trend that 
Freud always had wanted to avoid: the shrinkage of 
psychoanalysis into an annex of psychiatry. . 

So far Bemfeld. Safouan continues: 
We could not have said better what the 
institutionalisation of psychoanalysis was, on the part 
of those who promoted it, an acting out which displayed 
what, from their desire, was not signified otherwise: i.e. 
the essential link to that desire of a defence which 
forbids all and everyone a certain idea of jouissance, 
that which the position of the master would promise. 

The institutionalisation of psychoanalysis was like a 
"repetition" where staged, behind the back of the 
"actants", was the myth promoted by Freud in Torern 
and T a b ,  a "fraternal" arrangement dictated by the 
murder not so much accomplished as unadmitted. 

By institutionalking psychoanalysis, it was precisely' 
as if psychoanalysis never existed. Why this conformity, 
this need for respectability or social recognition,-if it 
were not to find in it the alibi of a deep, lonely and yet 
evident delinquency? 
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So in the psychoanalytic movement, we have something we could 
describe as a call for order more than for law, a preoccupation with 
respectability, institutionalisation and matters of curriculum; waiting 
(for the master's death) becomes a virtue. 

In theorising, chronos and linear causality, with an emphasis on 
pre-given lines of development, become fashionable, an approach 
exemplified by K. Abraham's 1924 Paper Versuch einer 
Entwicklungsgeschichte der Libido' where organisational stages of 
libidinal development (early oral, cannibalistic oral, early anal 
sadistic, late anal sadistic, early genital (phallic) and, finally, fino1 
genital) correspond closely to developmental stages of object love, 
presented with even more bureaucratic terminology (preambivalent 
autoerotism, narcissism with incorporation of the object, partial 
love with incorporation, partial love, object love with exclusion of 
the genital and, finally, postambivalent object love) which in turn 
come ready with standardised inhibitions for the individual stages. 
m e r e  is no inhibition for the autoerotic stage, anxiety for the early 
cannibalistic and guilt for late cannibalistic; empathy and disgust 
are to terminate partial love with incorporation, object love under 
exclusion of the genital is to be farewelled by modesty and, at the 
highest level of object love proper (yes, we have arrived!) we 
finally encounter higher social feelings as regulating agencies of 
drival life. Well-ordered, neat and somewhat boring. 

Object, Ego and Death 

plasma, for him to be discarded eventually: a biologism 
that brings death. For Abraham, the object is beyond question: it is 
there, waiting for the personality (the Ego) to develop along lines 
predrawn by nature, the maturation of the body, to be followed by 
the naturation of the Ego. Where it fails, it is a question' of 
pathology or guilt". In a Sen% we could say that Abraham repla& 
Freud's object - that which is "thrown against" - with' a '  . 
teleological "objective". 

And with it comes that normalisation of the subject's relations with 
the environment, where the object, no longer part of that 
"unknowable real" (wirklichkeit) is becoming part of imaginary 
reality (Realitiit). The developmental notion as found in Abraham 
and those many who followed implies that the symbolic rests for 
him on an earlier foundation of what we could call with Lacan 
the imaginary, thus doing away with retroactivity and the central 
signifying role of the Oedipus complex in Freud's work. 

In 1923, Das Ich und das 0 (The Ego and the Id)" is published. 
An important .shift seems to have occurred in Freud's thinking, a 
shift which would appear to lend support to theoretical .. 
developments around Freud, as exemplified by Abraham's 
influential paper. I will highlight some aspects of this pivotal work 
that could lend support to this point of view: Freud begins by 
introducing das Ich (the Ego) as a coherent organisation of psychic 
processes. A little later he declares: 

We will have to admit that the characteristic 
"unconscious" is losing importance for us. 

( .  

A few pages on, we find the statement: 
Our knowledge is always linked to our consciousness. 
Our researches have directed our interests too 
exclusively onto the repressed. 

j . ;  

The scandal of psychoanalysis is about to become less scandalous. 
What follows is a schematic account of the location of the' Ego; 
which surprisingly follows in many ways the conceptualisation of 
his former teacher, Meynert, which had been renounced by Freud i 

Abraham uses a biological model to underpin his development of 
the genital organisation of the libido: 

?he physical development provides equivalent mdels  
(for psychological development). Genital organs are 
initially undifferentiated -only after a while do we find 
male and female characteristi a,.. 

Compare this with Freud's biologism, for instance in his 1920 
Jemeits des Lustprinzips (Beyond the Pleasure Principle) lo. .What 
Freud brings here, quite similar to an earlier passage in Triebe und 
Triebschicksale (Drives and their h t i n y ) ,  is the message that 
there is, unbeknown to the subject, a discourse that - to use Freud's 
words - uses the individual as a temporary appendix onto the 
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in 1891n. Later again, the anatomical analogy is taken even further, 
with the Ego likened to the homunculus of the frontal cortex. 
Contents from the Id can enter the Ego directly - a notion 
previously unthinkable for him given the rigour of the thing 
presentations (Us) vs. word presentations (Pa) of the first 
topography. 

And lastly there is Freud's statement that: 
Psychoanalysis represents a tool which shall make the 
ongoing annexation of the Id possible to the Ego. 

A statement only seemingly similar to his famous: Wo Es war so11 
Ich werden! of Vorlesvng XXXI" which Lacan analysed in The 
Freudian Thing." 

However, importantly for our task at hand, Freud maintains that'the 
libido shows equanimity regarding the object - hence the status of 
the object, for Freud, does not appear to have shifted as much as 
that of the subject, which in many passages in this paper appears 
obliterated by the Ego. 

Another point of interest is that in Das Ich und das Es (The Ego 
and the Id), the differentiation between ideal Ego and Ego ideal, 
which was established in 1914 in his paper Zur Einfuhrung des 
Nardpmus (On Narcirsism) 16, appears lost". 

What is the relevance of this confusion between ideal Ego and Ego 
ideal, which in Das Ich und dns Es (The Ego and the Id) are 
absorbed into the new concept of the Superego? Here Lacan's 
registers can help us to attain greater clarity: what we are 
encountering herc is a loss of differentiation between the imaginary 
and the symbolic registers". 

At the point where the Ego mmes to obliterate the subject of the 
unconscious, something of the symbolic articulation that had 
previously been achieved is lost for Freud and for those who follow 
him. 
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n e  theoretical prominence given to the Ego will eventually%duce 
the virtual relation between subject and Other to the virtuous 
relation between an autonomous 

yet Freud brings the plague even when he seemingly tames 
psychoanalysis by developing the second topography. For the Ego 
is formed as "something inorganic, dead" between the living - the 
Id and the A u k n  (the outside). The Ego is constituted first by that 
primordial identification with the father, which will result in the 
"new form": the Ego ideal. It will continue to bind object libido 
which, desexualised, will lead to the formation of narcissistic libido 
- to be employed in sublimation. Sublimation, in turn, according 
to Freud, will lead to a "freeing" of death drive, previously bound 
by eros (object libido) - hence the Ego's link with death in the 
Freudian perspective. 

Lacan says that the further Freud's discourse. in the later stage of 
his work advances, the more the Ego is shown to be a mirage - a 
sum of identifications. "The fmal word of the relation of man to 
this discourse, of which he is ignorant, is deathnn. 

Was it this death, the death of Jenseits des ,cuSfprinzips (Beyond 
the Pleasure Principle), that was to be avoided in the anointment 
of the genital object and the mature Ego? Or was it perhaps that 
deadening of every revision of the discourse on man that Lacan 
speaks about, that leads to: 

... that bag called humanism in which the corpses of 
successive disclosures of a revolutionary point of view 
on man are piled on top of each other and rot very 

We can liken what happened to the Freudian subject, and hence 
the object relations, to an "obsessionalisation" of the subject: Lam 
teaches that the obsessional mortifies himself, because he binds 
himself to his Ego, an Ego which bears within itself dispossession 
and imaginary death. He is thus evading his own desire - which is 
always presented as someone else's - the other's or his other selfs 
- his Ego's. His death is for the person who is the master: he 

and a whole object". 

slowly=. 
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effaces his:pleasure so as not to arouse the master's anger. His 
greatest virtue is to wait - which is always to wait for the master's 
deathn. 

In 1923 Freud was expected to die shortly. An imagined death - 
for he didn't die - is always murdery. A death wish that needed 
to be reacted against: the Ego had arrived timely. 

The Freudian object - primordially lost - reappears in this Ego: a 
congruence is produced, a fit, a "being made for each other", "a 
whole": the gap Freud had opened is closed. 

k~ The Symbolic Universez, Lacan comments that, when an 
apperception of structure is ahead of its time, there is always a 
moment of weakness when one is inclined to abandon it. I quote: 

That is what happened to the circle around Freud when 
the meaning of the discovery of the unconscious was ~ 

pushed into the background. They reverted to .a' 
confused, unitary, materialistic conception of man, the 
Ego and, by the Same token, of the instincts ;.. 
returning to a philosophy of nature=. 

Alternatively, was the development one of historical necessity, and 
mielated to Freud's "imagined death" in 1923? Is that deadening 

igm shift be followed 
belie what had previously 

1938, shortly before his death, Freud writes a fragment:.. 
of the Ego in the 

whether what he 
to he generally known and 

represent something totally new and disconcerting. 

ill have to say has 
hat has come before in his 

e will have to say here as a signification, 
new and disconcerting: Anna Freud has 
Ego and the Mechanirmr of Defence. 

ct between drive and reality; the conflict 
reality is rejected, reality 
ptom. A smart solution. %is process of retreat, most clearly highlighted in the creition o 

that imaginary correspondence of the object and its Ego gain 
momentum in the twenties; Freud had, in a sense, resisted that 
trend in 1920 when writing Jenseits des Lustprinz@sn ' I iate. The result, Freud 

which will never heal, which 
In The Ego and the Id, he seems to lend support to this retreat, g of the Ego, which can only 
from psychoanalysis himself a retreat that concerns the status of is of processes in the Ego as 
the Freudian subject which becomes objectified, submitted to t if we do so, we are 
obsessional mortification, to a deadening where that fading which 
characterises the subject of the unconscious is liquidated. 

What was Freud's position? Did the desire to have his life's w 
survive suggest to him that compromises needed to he made in 
order to he understood? Did he want to pass on a closed, unified 
edifice? 

- 1  

A symptom in the most peripheral parts of the body, the little toes, 
ity towards being touched, 

indicates to Freud that: 
... in the to and fro between avowal and disavowal, 
castration, in the end, finds clearer expression ... where 
runs the fracture line of the fragment. 
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The gap between the drive and the object: castration as that 
separates us from that unknowable Wrklichkeit of the o 
&nd death -.not obsessional mortification, but a deat 
allows for articulation of desire in work. 

(1955) The Freudian Thing, in Ecrits, p. 11 
Tavistock, London 1977. 

(1895) Enhvurf einer Psychologie, G 
Nachtragsband, IV.Teil, p.373-486, 198 
(Project for a Scientific Psychology) 

mrklichkit is inadequately and 
translated as "reality', being the same term 
that used to translate Freud's Realitdt, which 
belongs to another register altoget 
Lacan's suggestion for translation: "effica 
(that which exerts K r h n g ,  i.e. "effect"). 
decided to translate Wirklichkit as the real. 

(1891) Zur Auffassung der Apha 
kntische Studie, Franz Deutike, 
Wien. (On Aphasia) 

(1915) Triebe und Triebschicksa 
p.209-32, Fischer Verlag, 1973 
Triebschicksale was translated 
their yicissihtdes" in the Stan 
ought to be rendered "Drives and the Destinies 
of drives". 

(1920) Jenseits des LwrprinriPs 
p.l-69, Fischer Verlag, 1976. (Beyond the 
Pleasure Principle) 

.. 

Object, Ego and Death 

The Subversion of the Subject and the Dialectic 
of Desire in the Freudian Unconscious in Ecrits, 
Tavistock, London, 1977. 

Jacques Lacan and the Queshbn of the Training 
of Analysts in Papers of the Freudian School of 
Melbourne, Editor Oscar Zentner, Melbourne, 
1984. 

(1924) Versuch einer Entuicklungsgeschichte der 
Libido in Karl Abraham, Cesammelte Schrijlen, 
Band 11, Fischer Verlag, Frankfurt, 1982. (A Short 
Study of the Development of the Libido in the 
Light of Mental Disorders) 

(1920) Jenseits des Lwprimips in GW XllI p.1- 
69, Fischer Verlag, 1976. (Beyond the Pleasure 
Principle) 

It needs to be stressed that this tine of thinking is 
not altogether new for Abraham - but from 1923 
onwards, the whole, the satisfying, the 
postambivalent, mature genital object, in harmony 
with a mature ego, becomes increasingly 
respectable and gathers momentum. To underline 
this point, as early as 1907, in a letter dated 21st 
of October, Freud advises Abraham not to use the 
concept of inhibition of personality development - 
as it represented a concept analogue to that of the 
ego, was little defined, derived from superficial 
surface psychology and was likely to contribute 
little to the understanding of the "real", Le. the 
metapsychological processes 

- 

(1923) D ~ s  Ich m d  &S Es in GW Xl11, p.235- 
89, Fischer Verlag, 1976. (The Ego and the Id) 
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At this point it may also be of interest to note' 
that the term Ego had been prominently used by 
T. Meynert. 

(1933) Neue Forge er Vorlesungen 
Einfiihrung .in die Psychoanalyse, XXXI in GW 
XV, p.86, Fischer Verlag, 1976. (New 
Introducr~ry Lectures) 

(1955) The Freudian Thing in Ecrits,. ~ . 1 1 4 , ~  
Tavistock, London, 1977. 

(1914) Zur Einfiihrung des Narripmur in GW X, 
p.137, Fischer Verlag, 1973. (On Narcissism) 

What was the nature of this difference? Leclaire: 
in the seminar of the 31st of March 1954, reads 
it within a Lacanian perspective as follows: the 
ideal Ego is the target of all the ,self love, which 
was originally directed towards the wirWiche Icli. 
(the real Ego). Let me add here -what is 
invested in an image of the Ego, an idealised 
image of the Ego; then it continues "being not 
willing to forgo the narcissistic perfection of his 
childhood he seeks to recover it in the new fortti 
of an Ego ideal". A new form - a structure. It 
is the Ego ideal that demands and that thus. 
belongs in the symbolic register - " W i g  up it 
place within the totality of the demands of th 
law". The ideal Ego, by contrast, belongs to the 
imaginary register. 

This represents a confusion between Freud 
primordial identification, which has led to t 
new form, the Ego ideal (that which, accord 
to Freud comes through the parents' wo 
through language) and that of the ideal Ego, 
which belongs to the imaginary register, c 

Object, Ego and Death 

through identification with the image of the 
object and the mirror likeness. 

The autonomous Ego - in Lacan's view "a 
phenomenon of mental abdication by an ageing 
group of analysts in the diaspora, reducing a 
distinguished practice to a label suitable to the 
American way of life" - is, of course, not 
Freud's. 

The subversion of the Subject and the Dialectic 
of Desire in the Freudian Unconscious in Ecrirs, 
p.306. Tavistock, London, 1977. 

The Seminar of Jaques Lacan, Book 11 Ihe Ego 
in Freud's Theory and in the Technique of 
Psychoanalysis, p.209, Cambridge University 
Press, 1988. 

lbid, p.208. 

Ibid, Sosie, p.268-9. 

You will remember the frantic activity that befell 
the group of most loyal followers - the 
information withheld from Freud, then the 
arrangement for the first operation, performed by 
a practitioner insufficiently qualified for the task 
at hand, an enemy of Freud and psychoanalysis 
(Prof. Marhs  Hajek), in an inadequate setting, 
u s i n g  l o c a l  anaes thes i a  (p robab ly  
inappropriately), omitting proper aftercare or 
supervision and leaving it to a cretinous dwarf to 
raise the alarm to possibly save the life of the 
founder of psychoanalysis when he started to 
bleed profusely and was unable to call for help 
himself. 
An arrangement made, or at least ratified, by a 
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group. of . . psychoanalysts with medi 
background, some 'very familiar with 
Viennese setting. 

'Ihe Seminar of Jacques Lacan, Book I1 The 
in Freud's Theory and in the Technique 
Psychoanalysis, The Symbolic Universe, p.2 
39 Cambridge University Press, 1988. 

Ibid, p.37. 

In Jemeits des Lusfprimps he r e a f f i e d  the 
dualism and with it the fundamentally symbolic. 
nature which constitutes the basis of the 
Freudian experience in the form of life and death 
drives. 

Die Ichrpnltung im Abwehrvorgang, GW XVII, 

62, S. Fischer Verlag, Frankfurt am Main. .' 

Aber momt  ist bekanntlich nur der Tod. 
Strachey, in his translation, avoids the 
psychoanalytic as well as, presumably, Freud'$ 
common death he saves us the embarrassment 
and replaces "death" with "price". 

. .  .. . 
Schrifien aus dem Nachhj, 1892 - 1938, p.59- The Object Relation and the 

Sexual Relation . ,  

Nati Sangiau 
. .  

'he title of my paper, The object relation and the sexual relation, 
is deceptive because it says too much and says it with the support 
of the definite article to boot! It says that which if it is, only is 
because it is not. 'Ihe logic at play is that which Shakespeare's 
Macbetb discovers with fascinated horror - he discovers that .in 
his wild imaginings: ' "Nothing is but what is not". ... ...., 

. _.  
T, 1 take Macbeth's words as the starting point for my exploration of. 
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this impossible subject - the subject which escapes my title 
impossible subject because it has no object but the object whi 
not. The object.which is not, and, for that very reason, the o 
which is the. cause of the subject. 

Psychoanalysis is about words. words that speak the subject int 
fading, into exiting - into existing; that is all that we. have. to 
with - that exiting - that which is not - there is nothing 
talk about. 

There is a painting by Velazquez which hangs in the Prado' - a' 
portrait of a court jester - it is a painting of a big, sturdy 
his feet f d y  planted on the ground. He stands there w 
weight, the aplomb of a rock. The great surprise - the te 
surprise one might well say - is that on closer examination one 
finds there is in fact no ground beneath his feet. Velazquez has' 

yet the jester appears to be on f m  ground. And it is not-a. 
question, of this effect being spoilt by a closer look: on the 
contrary - that is what m u h  the painting - the fact that it is what 
it is not. Which brings Us to the sexual relation which is not, and 
yet .is,.given that we all - in analysis, and out of analysis too - talk 
about it, around it, ad nauseam. 

The.sexual relation is nol because of the nature of th 
relation. In fact, I venture to say that, that there is n 
relation, is a symptom of the object relation. And given that the 
business of psychoanalysis is the analysis of symptoms, rather than 
the romantic pursuit of causes, it is no wonder, terrifying 
might be, that its proper object is the analysis of what is 
is, the sexual relation. 

Nonetheless, let us very briefly touch upon the object -.  the 
exercise being as perverse as it sounds, but it is 'a perversity which 
is sustainable, alas, for but a very short time given the logic with& 
which we are committed. to work - the Freudian logic, the logiq 
which is based on castration, or, putting it in another way, after 
Law, the only logic which:the speeng,being admits. Needle? 

The Object Relation and the Sexual Relation 

to say, that it is a logic which is espoused out of necessity. 
there is no choice. 

. ~ t  is not surprising that it is in his paper on Fetidtiimt' that Freud 
comes closest to the object - and this object goes beyond his. : 

ulation of it as a lost object 1 thiik - the object which he.,. . 
l a ta  in his analysis of fetishism is-an object which is not,::: - e  

never was and yet, never stops not being; that is, its effects never.:. .: 
stop k i n g  beard. And as Lacan would say, its effects never stop .~ 

t be able to be written - that is, there is no.resting place for 
them. As Freud himself so nicely puts it, the fetish itself only goes 
toaccentuate the lack -he  says in his essay on fetishism: I... the 
horror of castration has set up a memorial to itself in the creation 

s substitute...". 'Ihe substitute to which he refers is the fetish. 
stitute'for what? Freud's answer to this question of questions 

"is one of the landmarks - the landmine for some - of his work. 

In every instance, the meaning and the purpose of the 
fetish turned out, in analysis, to be the same. It 
revealed itself so naturally and seemed to 'me so 
compelling that I am prepared to expect- the same 
solution in all cases of fetishism. When now I 
announce that the fetish is a substitute for the penis, I 
shall certainly create disappointment; so 1 hasten to add 
that it is not a substitute for any chance penis, but for 
a particular and quite special penis that had been 
extremely important in early childhood but had later 
been lost. That is to say, it should normally have been 
given up, but the fetish is precisely designed to preserve- 
it from extinction. To put it more plainly: the fetish 
is a substitute for the woman's (the mother's) penis that 
the little boy believed in and - for reasons familiar to 
us - does not want to give up.' 

painted a background which is empty of spatial dimension - and . .  

' As I suggested before, this passage is not only a landmark, but also 
a landmine. Some have mined it for years with care and rigour; 
others have let it explode and gone searching after only particular. 

. . .  . I  fragments of the debris that was sent flying. 
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Freud is grappling here .with the ineffable - that which is - the 
phallic mother - the object par excellence - the woman who is not 
all, who is "still" as Lacan will later say - the woman with the 
"the" barred - barred, because she escapes definition, escapes 
inasmud, as there is still a "still" to her which is condemned, or 
blessed if you like; to beout  of'discome, - out of discourse .. 
because she has it - this "not any chance penis" as Freud puts it: : 
But she &.it there where the verb to have is not, given that it is 
alone, by itself, without relation. And hence, the sense, or 
nonsense, in saying that there is no sexual relation. 

Lacan in his seminar titled Encore' and which I translate as Still - 
.&kles again, still, this question of the woman, the woman outside 
the bar - the woman as prisoner to being not all behind bars, if 
you'll excuse the pun. 

His interest in the subject is a logical consequence of the problem 
posed by the sexual relation. A problem which he works as both 
a cause - the cause of psychoanalysis, and the object - the 
sustaining object of his jouissance. And I say his jouissance and 
mean my jouissance too, and the jouissance of you, my audience 
today - the jouissance which is srill the.object of psychoanalytic 
discourse, and which this homage to Freud is still about, A 
jouissance which is defined best by its open-endedness. Strictly 
speaking by its lack of object. But that is not to say that a lack of 
object entails a lack of direction. ' It is to say, unavoidably, that its 
direction cannot be foretold or predicted. That which can be 
predicted is that which is not worth predicting, given that it is what 
everyone already knows. To predict is to put a stop to things, to 
erect barriers, limits. The subject of psychoanalysis, on the 
contrary, never stops suffering starts. The sort of starts which have 
nothing to do with beginnings or ends, but rather with the 
confrontation of "that which does not deceive" as bcan puts it; 

The Object Relation 'and the Sexual Relation 

+ *'" 'br. it can also be a gap to be stopped, closed with suitably sized 
.. objects or plugs, and there is an endless array of them which come 

that is, anxiety, castration anxiety, to be precise. 

That there is no sexual relation is a way of approaching, of trying 
to define the gap which allows-for speaking space -.the space in 
which my words exercise me today. This gap can be an opening 
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bean fmishes his Seminar 20, Encore (Still) by becoming his 
object, in a very becoming way if you'll excuse the pun. Very 
becoming given the subject or the seminar - that being ,an 
exploration of the nature of the sexual relation. The object to 
which I refer, the object which Lacan incarnates or becomes a 
semblance of at the end of this seminar, is the object little a. He 
concludes on the last day of the seminar, the 26th June, 1973 by 
saying: 

That's it, I take my leave of you. Shall I say till next 
year? Take note that I have never said that. For a very 
simple reason, that being that I have never known these 
last twenty years, whether I was going to go on for still 
another year. That forms part of my destiny of object 
little a. 

After ten years, they took away my words, to put it in 
a nutshell. The situation which came about being that, 
for reasons in which are mixed destiny and the 
inclination to want to please some, 1 srill went on for 
another ten years. Of these twenty years, I have now 
closed the cycle. Will I continue next year? Why not 
put a stop to the srill? The thing to marvel at is that 
no-one has doubted that 1 would go on. But in 
bringing it up myself, the question is posed. After all, 
it is possible that I will put a stop to the SrilL 

My God, I leave you to make your bets. Many believe 
that they know me and think that in this way I get 
infinite satisfaction. Compared to the work which it 
makes for me, I confess that it seems a very little thing. 
To your betting then! 

And what will be the result? Will it mean that t h e  
who guess right are those who love me? Well now - 
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and this is precisely the Sense of what I have just 
enunciated today - to know that which the couple is 
going to do is not a proof of love.' 

This enigma which is love - love as Lacan has defined it: "To give 
what you don't have, to someone who is not" - brings me back to 
my start which is as startling now as it was then - that is that, as 
Macbeth puts it, "nothing is but what is not". Because if it were 
not so, there would be no becoming, no invention, no enjoyment - 
that is, no subject. If the subject is in the invention, in the quest 
to discover the unknown, it is also startling, more startling still, to 
come to see on closer examination, that both the cause and the 
object of that quest is ignorance. That is, a lack of knowledge. 
That is the truth. 

3orge Luis Borges puts it very simply and for that very reason, 
very movingly, when he says: 

To discover the unknown is not a prerogative of 
Sinbad, or Eric the Red, or of Copernicus. Each and 
every man is a discoverer. He begins by discovering 
bitterness, saltiness, concavity, smoothness, harshness, 
the Seven colours of the rainbow, and the twenty-some 
letters of the alpbabet; he goes on to visages, maps, 
animals, and stars. He ends with doubt or with faith, 
and the almost total certainty of his own ignorance.' 

The certainty which Borges talks of I take to be referring to-that 
which, as I have already said, Lacan describes as that - the only 
thing perhaps - which does not deceive - angst, castration anxiety. 
The sign post which everyone can read, and which guards against 
the object - the object as lack; as ipnorance. 

But, as Lacan most strikingly puts it in the passage which 1 have 
quoted to you from Encore that by no means is the end of the 
story. He says with reference to his desire - to the question of 
whether he will put a stop to this still , this encore , or still go on 
- be says of those who take bets on the optcome - "to know what 
the couple is going to do is not a proof of love." Ibe suggestion 
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is that beyond the certainty - the certainty of ignorance, there is 
still more - there is love. There is the "nothing is but what is not" 
- there is invention - grand and always startling, always still 
startling. And that I suggest to you is a god definition of 
psychoanalysis. 
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On Beauty 
Neither Transient nor Everlasting 

Oscar Zentner 

To (he Bm (Bide) is given (he 
name of life (BIOS) and its wurk is 
death. Heraclitus 

To live, to m. to fall, to triumph. 
10 reereate life cut of life. 

James Joyce 

To give a title to a foreword,' is to have foreworded the foreword: 
an impossible act which makes clear how the fore of the w r d ,  
even when trying to have primacy over the word, fiishes by 
having the place of the backword Therefore I cannot antedate 
these first words, since it will be a feast beyond my reach. And 
now you may not know what path you should follow in order to 
approach my words, which do not pretend to possess the clarity of 
what may be expected from a foreword. Hereafter, between the 
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fore and the back, you will have just my words an 
to you, if you ,wish to do so, to consider if they are 
proper to the opening of what follows. 

Now, if I may share with you my thoughts - if it happens to 
that this writing will be under Foreword in the index - I 
to think that they are not to be where they are, nor that they 
there at all. There are, after all, no forewords, for the same 
that there are no last words in any matter that concerns Aes :&I Transience, that I recommend to those concerned with. .  . 

1 have given as a title of this befween-words a name which, 
being ambiguous, intends to provoke in the reader wonder 
pathos. To wonder is at the beginning of fear of the sublime, an 
pathos in its turn leads us to pity. 

The work of art belongs to a particular discourse, the 
which creates anew by going beyond the passions of fear and pity. 
?he artist, like the hero, knows that the time arrives - neither too 
soon nor too late - for his work to be submitted to the gaze of the 
new day: the moment to consider if it is still possible to move 
beyond, to give the final point, the fmal stroke, the final farewell 
to that which, when all is said and done, will never again belong 
to him alone. This is why if we are to identify the 
God of creation, as Joyce rightly does, then we will di 
both of them' are to be'defeated by their creation. Lacan 
betrayal around the hero - treachery that ofcurs with th 
knowledge. For the hero, the betrayal is incamated by destin 
For the artist, the betrayal is incamated by his work. 
exactly the meaning also given by Joyce in his works. Let us on 
remember what he writes when he goes into exile: "...I will t 
express myself in some mode of life or art as freely as I 
as wholly as I can, using for my defence the only arms I I.am writing on a matter that is neither everlasting nor transient - 
myself to use - silence, exile and cunning." And it is kn e trans of the trans-curring, of the trans-cendental, of the trans- 
home is exile. y, why not? Of the trans-missihle. Is it not 

we stumble? Since we may well ask if the 
y theories and written works about aesthetics When considering what a work of art is, we assume in 

I --.as ways that it attaches itself to a subjectivity incapable 
reasons for that very thing which apparently grows s diffusion as I am of the impossibility 
Conversely, to assume that it is objective is to avoid the reahi ere is something haunting about Beauty; 

cerns us makes its appearance felt, 
ich such a work, when shown in its 

ble? Freud, in a rather un-quoted passage 
cof his writings, cannot restrain himself from making omnipresent 
!death the background of Beauty. It is precisely in his paper, On 

.. :Transience, that he describes for us a conversation with a friend . . . 
;and an unknown poet. That such a conversation did not leave him ': 
:unmoved is proved by his writing of this work. But Freud's paperi. . 

.aesthetics, is not what I am pursuing here. It is rather in reference 
r 'to his title that I am uncovering my intentions. 

i ~ r t  is not transient if it is true, according to Joyce, that it is the 
antithesis of nature. This difference between nature and art subtly 

yce's rejection of the teachings of the 
Church which establishes God as eternal, and nature as his creation. 
In this point, Joyce takes up Aristotle according to Averroes, for 

'whom God and matter were eternal and creation was mn a- 
er. For Aquinas, as well as for the 

ernal, who creates matter a-nihilo. 
the place of the creator who, in this 
: art - different to that which, for 

there always, is called nature. While art is creation 
is co-eternal with God. Joyce in his writing is 
acement of God when at the close of A Portrait 

bf the Artist as a Young Man, preparing himself for exile, he says 
. Welcome, 0 life! I go to encounter for the 

nth time the reality of experience and to forge in rhe smithy 
soul the uncreated conscience of MY race". 

~' 

~ 

i 
. )  1 This 

that its transmission is possible. 

I . .  
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even the dream seems to be on the edge of nightmare when beauty 
makes its appearance. 

There was Joy& for whom the question of beauty and creation 
were inMnsically indivisible; who wanted to be remembered 
forever; who did not ignore that memory can only be activated by' 
enigmas, and that enigmas are the substance of art. This is why-1 
am referring to Joyce who hid,  without being apologetic, that he 
wanted to create. sufficient enigma with his work to keep the 
professors busy for centuries. We have only to remember Holbein's 
painting of The Ambassadors who (like the professors of Joyce) 
have the background of knowledge, its instruments, its prestige and 
all, but do not notice the slaying last stroke of the movement of 
the .undesirable presence in the foreground of a line so apparently 
innocent as to be only noticed by an effort of the gaze - death in 
its anamorphosis. 

When we turn the page of Joyce's Portrait we find not only what 
he wanted to create but also some clues of what always escapes the 
creator, within his creation. I am stressing here that what escapes 
in a work of a art, in the creation, is jouissance and death which, 
far from having been - as the work of art leads us to believe - 
tamed, is there, overseeing the whole scene in which we can only 
guw, at most, the silent effort of its work. For psychoanalysis, the 
unattainable taming is of jouissance and not of desire, which is one 
of the disparities between Joyce's theory of aesthetics and its 
psychoanalytic appraisal. 

1 speak of Joyce because he writes an important theory of 
Aesthetics within his novel, the Portrait. His theory of the 
appreciation of Jrt and of beauty is based on the suspension of 
desire - beauty is that which pleases, according to Aquinas' dictum. 
But this suspension is the action of desire itself, since suspension 
only means the lengthening of the trajectory called life, that bow, 
that.arrow, whose work is death. To the bow (Bi6s) is given the 
name of life (Bios) and its work is death. The interjection and 
alteration of cause-effect of this suspension is here as an 
afterthought, in the same manner in which God - without doubt 7 
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after creating the world, needs to introduce the notion of sin to 
veil the truth of a creation which has grown independent of him, 
well beyond himself. To wit, the most revealing point in Joyce's 
novel is his beautiful passage in which, by depicting God paring 
his fingemails after creation he introduces indifference to veil 
impotence. Indifference and sin are the true afterthoughts, the last 
attempts at taking charge there where the artisan has been 
altogether deserted by his work. Creation is the very thing which, 
Once created, has the unexpected effect of making the creator 
disappear. The truth of Joyce's statement regarding the artist as the 
God of creation is not the choice of indifference but the 
unavoidable destiny of oblivion. 

Let me expand the weight of my argument. In the late nineteen 
twenties, Ernest Jones,' the famous analyst and Freud's biographer, 
experienced the same degree of desolation regarding the inevitable, 
the ultimate, the last encounter, and proposed a much more 
elaborate and hidden alibi for the desire at play. This intelligent 
analyst expressed an original aboutface psychoanalytic theory of 
desire, in which he explained that what the subject feared most 
behind the fear of castration was the aphanisis of desire. This 
disappearance of desire was, in the end, the perpetuation of the 
subject there where clearly enough Freud marked the fading of the 
subject. Therefore there is a point of contact between Jones's 
aphanisis and the suspension or lack of desire proposed by Joyce 
as the true experience of beauty, where the stasis of desire will act 
as a shield protecting the subject from annihilation. However, the 
aesthetic experience, the confrontation with beauty, touches 
something unique, and the only guarantee that the subject will 
survive such a confrontation is his desire: desire which may well 
be on reserve, arrested, hidden, postponed and even disguised as 
indifference. Desire, so condemned and ostracised by good 
intentions, will be the only resort at the moment of confrontation 
with beauty, by setting a limit to jouissance and thus delaying the 
only encounter impossible to be missed which, at the end, when all 
the veils are removed, will show in the beyond of fear and pity, 
the horror of that empty place that houses beauty. 
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This is what the piece of art anticipates in us, neither more nor less. 
It is for this reawn that we always find in a particular piece of art 
an experience which mows straight into our being. The aesthetic 
experience, unlike love, is not reciprocated. The work of art is 
like a signifier that represents the artist to another piece of art; 
while love is always a sign that represents something to someone 
else. Love is transferable, the aesthetic experience is not. 

Notes 
1 Written as Foreword for the issue On Beaufy in 

Photojile No 30, Winter 1990. 

%ntner, 0. The Freudian Unconscious, Symbolism and 
Censorship in Papers of The Freudian Schml 
of Melbourne. Edited by Oscar Zentner, 
Melbourne, 1979. 
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The Voice in the Ear 
The Image in the Eye* 

Oscar Zentner 

n c  obscure object of desire 
Bubuel 

The ear, we have learnt, cannot be shut. But the eye can. The 
voice is always with us, even when we don't want to hear. This is 
precisely the path that thoughts follow. Sometimes what we 
apprehend is the effect of the voice rather than the uttered words; 
one effect on us could be guilt, another embarrassment and even 
shame; though we are always ignorant of its cause. 



The Voice in the Ear, The Image in the Eye 

ect to the scene from where., since the beginning, science has 
icated him. It has long been known that objectivity - the 
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The gaze, discontinuous as it is, follows the vicissitudes of 
voice in the same fashion. Plat0 showed us, in the Sympsi 
how the gaze situated the agalma'on the object, thus making 
desirable object. Sartre, in another kind of symposium, descri 
hell as the gaze of others. These opposites also encompass 
voice. Both the voice and the gaze can stretch, accordingly, fr 
a desirable object to a hellish one. 

The exhibition which gathers us here, offers the same compass 
reminds us that what we are seeing and hearing is what we bnn 
with us. But that is not all. Because if it is true that shame o 
him who evil thinks,'how can we avoid the fact that to think ev 
is the partner of having thought good? Honni soit qui mal y 
mites us here, one may say, under the possibility of sha 
dishonour or even disgrace. But if these are possibilities, who 
be dishonoured, disgraced or shamed, if not someone who 
possessed honour, grace and probity? 

This play of images, this repetition of the subjects in different 
postures, comes to tell us that any posture is an imposture. This 
posture/iiposture is the repetition of what Art is, regardless of the 
means used. 

Art, in fact, establishes a complicity between what it offers and the 
audience. Here are the eye and ear of the audience, in complicity 
with images and words. The complicity is no other than images of 
posture/imposture and words of malediction with which the author 
recognises that whenever the eye is at play, there is only an evil 
eye.3 

If we consider that, as in the agalma, an act of perception is an act 
of desire then we don't see or hear what is "out there" hut only 
what we desire. It is from this metonymic function that the so- 
called reality is erased. 

The intention of the artist is to perform a reality which evokes 
indirectly the re-enactment of the moment in which reality is 
erased. To name the act of perception is to re-introduce the 

of science - is no more than shared subjectivity. 

pointed out, hy re-doing and re-inventing, art repeats 
ty, making truth inhabit fiction. This, as it turn out, means 

hat ~o-called reality is nothing other than the organisation of 
fantasy. What we see, hear or feel is the effect of a cause 
&own to us. Psychoanalysis denominates the effect as desire 
and the cause as object a. 

the beginning was the cause. 

Agalma (cl. Greek) = image/aura. 

Honni soit qui mal y pense (from Medieval 
French). 

Invidia = envy, from Latin root videre = to see. 
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One1 
Gustavo Ezequiel Etkin* 

"To the disciples" * 
More or less - One - seeks the path. 

Not full of hope, of course, because besides talking for some years 
to an ear listening to one knows not what - or where . it w e  
floating; one listens in turn, as floatingly as possible, while 

... 

Gustmm Eaquid Elkin, Argentinian hanian Psyclm~~tlyot. residing h Bnzil Oincc 1978. 
Antlyst. h h  €+dim de B u m  A- md hading analyst, Gmp F r d i a n o  da 
Bahia. 
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someone disappears in saying what is not thought. 

Furthermore, because one has experienced various d You are the cow 
something having in one died for various women; and on 
remaining hair continues to go grey. 

And also, one has been reading about people who have had si 

reason have tried in every possible way to warn others, mayb 
the illusion that in this way, they would be on the Other sid 
neither Marco Aurelio nor Manrique, for example, w 
notwithstanding the Soliloquies and Couplets that have 
written. ?hat is because knowledge, even if it is writt 
save. And the matheme is also mathemaria.' Mator a 
kill Maria, maybe for the suspicion, that frightens some and ki 
others, of the lack' of Maria. 

There is no Other of the Other: it was said, it is 
remembered. Worse still: the Other does not even e 
insists on this till the end. 

However, some gladiators fight and bleed. Condition: a faith 
drives them to obstinacy - a faith either in the Emper 
case.: Ave Caesar, morituri te salutant; or in Christ, a 
to bleed without fighting brother lion. 

But One who has no faith is left without a heart: it falls just like 
an excretion, leaving a hole, object a, and things like that. 

And as in the best families, the basic function of the hole is to be 
the object of gossip (gossip that in turn creates a hole). Fot 
psychoanalysis, the signifier is the material cause of the so-called 
topological rubber - the tracing of a letter creating a surface',.r 
which is the thing that can indicate the desired path with the cuts 
and turns that this material allows, around that which one cannot 
Say: 

I love you 
I adore you 

I am the bull.' 

.Discontinued topology, then, determined by the repetition of the 
:demand which constitutes, makes it thus ; for example, a vulnerable 

experiences - a long or short time ago, near or far - and fo bull with two holes, in want of one. . :. 
d One fails' when the hole tempts, because one of them is the 

ipal, which does not mean central: "The object here is not 
d, determined by any other thing, except by the place of a 

'-.. nothing that (...) prefigures its eventual place, but is in no way 
permitted to situate it", Lacan warned us on June the 6th 1962. 

. And in order to avoid misunderstandings (for they. are inevitable), 
he insisted on June the 27th of the same year: T h e  object defined 

ur obiect, the object which forms the world of desire, does not 
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reunite &at which iH within it, except via a centrifugal way". 

Suffering bull of psychoanalysis, holed, decentred, flattened, goes 
on this way, just like a little ant, falls into the Moebius trap and 
passes to the Other side without noticing. 

But then, how can one be One when passing to an Other side that 
does not exist, and the centre is beyond General Puz', moment in 
which One can only be equal to oneself knowing that one is worth 
nothing? 

How to be, when a cruel chill, more cruel than specular hatred - 
dead point to the soul - curses forever, and banishes all illusion? 

It is true that One does not stay in this nothing, which is only a 
passing thing. But then this passing marks: it makes a letter of 
what remains of the pass. 

Maybe the letter with which Freud writes of a young poet and his 
taciturn friend - he and Goethe? - to whom I... the scenario of 
infmite life has changed (...) in the abyss of the ever open grave" 
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(Werther) for passing to know of the transience of the object 
jouissance. And Freud's answer, from the optimistic Freud: t 
.being for death of the object of jouissance, its being of absence, 
precisely what gives value to it. 

"Simple. This is about a melancholic" a young analyst who i 
already in the business of doing crosswords could tell us. And th 
news, although not altogether new, is no less true. 

However Freud will add at the same time that "... the melancholic 
perceives the truth more clearly than others" differing from th 
who are sad only by his jouissance in his public self-punishmen 
And what is that truth? m e  knowledge of an impoverished, 
diminished, deserted I: a knowledge rendered possible by a shadow. 

Nonetheless, we should add here that it is the shadow of th 
absence of the object which falls upon the I. 

The shadow of an absence, then, functions as the signifier of 
lack3, signalling (afterwards) that the lost object has always bee 
lost, and that before (when everything was gay) the laughter an 
the lights, the consistent certainties, the f m e s s  of the gestures, 
the definitive assertions, always and never, the eyes that shouted 
their tenderness, were only signs that Somebody existed. 

However, it is a shadow that, if it remits a truth of the past in this 
way, is also a signifier of a present knowledge about the absence 
of the I. 

"Where. will my dreams go, if there is nobody to listen to them," 
a melancholic insists on lamenting, before the place of the dead. 

For Freud, the contingency of the invested object produces the 
condition for its encounter: this object will be always exterior. But 
that is not all: this found object is also hallucinated. 

And if for Lam, as a final cause, the signifier of this procured 
hallucination is also the phallus as an efficient cause, and if, when 

72 

One 

it has no signifier to designate it, it is called paradoxically, object 
a, cosmic black hole, place of entrance to the place of jouissance 
of the Other, then, in order to appropriate that nothing, one tries to 
close the circle that would transform the efficient cause into final 
cause, or make it equivalent. In Freud's terms, the object of the 
&ive is the orifice of its source, negative object. 

It is for this reason that what is called "mourning' (that which the 
melancholic cannot do) is to lose the hope of closing the circle in 
order to arrive, one day, at that impossible place: that place whose 
border is the surface of a nonexistent Other (which would also 
imply mourning for the jouissance of the Other). In a temporal 
manner: to discover, to remember - to constitute - an anterior 
object as a semblance of a lack;3 that is, to be able to be the subject 
of an enunciation from which, retroactively, the unary trait - as a 
mythical enunciation - is unveiled as the only thing which was 
once perhaps only an enunciation. 

From there, the desperation of the melancholic, who attempts to 
substitute his knowledge about not having in the past with the 
being of his I in the present. Moral masochism, as Freud used to 
call it: jouissance through pain of the imaginary consistency of the 
1 - now - under the shadow of a phallus made whip, in order not 
to know that one knows of an object that never was, and therefore 
that one never had, equal to his I that - now - this shadow 
designates, also, as absent. Fetish of being now - sometimes 
manifested through mania, facing the impossibility, and in 
substitution, of having before. And his masochistic jouissance is 
a testimony or limit of that existence of the Other. Sacrifice to a 
god, in which the sacrificer offers himself to himself Abraham 
turned into Isaac, not only so that a law could be obeyed but also, 
and above all, to thus obtain the certainty that there is Someone 
who exists and enunciates. 

n e  fantasm of the melancholic is optimistic, full of hopes, 
allowing him to fall out of the window only in order to give 
existence to the building which surrounds him. 
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How, then, can one endure one's knowledge without crying, and at 
the same time, endure the Other's love being stuck to the shadow 
that reveals the Other to be nonexistent, which, in the end, beco 
heavily annoying?. How. .can one rid oneself .of. that viscou 
signifier, from that adhesive shadow which, although it makes 
truth evident, aspires to be irreplaceable? How can one mo 
precisely, for the emblem of mourning? 

Perhaps, to be able to live with the certainty that the building 
consistent, that it is only the nebulous effect of an axiom, :a 
preposition disguised as a logical, solid enunciation' but, in truth: 
unveiled as the present saying of what was, once, the edge of the 
abyss of the real act of the enunciation of a knowledge without 
subject: the fantasm is the fantasm of a corpse. 

And then, maybe, to suffer and to destroy oneself until one' 
understands that if One is left without a heart, it is because One 
never had one, notwithstanding any innocent autopsy that tries to 
prove otherwise. 

Ah, soulless! will be cried. No, only without an object, we could: 
reply. But how can one bear it? And then, how to live with the 
certainty that certainty is transient? 

If the object of the desire is hallucinated, when it cannot be 
symbolised it returns to the real as an unchained phallus: even if 
there is the certainty that there is something, now. But if the object 
of the Other's jouissance is impossible because there is no Other, 
around its non-being the discgme of the delusion will make a 
hole: the certainty that there was something before. At least, 
jouissance. 

If the dancers disappear, the dance remains - it cannot be taken 
away - with one condition: the delusional conviction that One - 
once - danced. 

But, a One which does not belong to One now: only the letter of 
a memory, like the name of a father. 
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. .  Certain ingenuity, when it is p6ssible. . .  
. .  

. ,  Notes 

1 One (Tango. Lyrics by Enrique Santos Didpolo,  
Music by Mariano Mores) 

One searches full of hopes for 
the path that dreams promised 
to one's wishes ... 
One knows that the struggle is cruel 
And hard, but one fights and bleeds 
for the faith that drives one to obstinacy ... 
One goes dragging oneself over the thorns 
and in the eagerness to give one's love, 
one suffers and destroys oneself to the point of understanding 
that one has been left without a heart. 
'Ihe price of punishment which one pays 
for a kiss that never arrives 
or a love that has deceived one ... 
... Already empty because one has loved and cried 
for so much treachery ... 

. 

If I had that heart ... (the one I gave away ... ) 
If I could as before 
love innocently ... 
It is possible that I could 
Close your eyes, which shout your tenderness to me, 
with my kisses, 
without thinking that thev were like those ones. the uerverse ones 
the ones that &k my liie ... 
If I had that heart ... (the one I lost ... ) 
If I could forget that one had destroyed my heart and ... 
I could love you 
I would embrace your. illusion and weep.your love. 
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But, God brought you to my destiny 
without realising that it is already too late 
and I will not know how to love you ... 
Leave me to weep as he who living suffers 
the torture of weeping his own death ... 
Pure as you are, you would have saved 
my hope with your love ... 
One is so lonely in one's pain ... 
One is so blind in one's suffering ... 
But, a cruel chill 
more cruel than hatred 
- dead point to the sod- 
horrendous tomb of my love, 
Damned forever, and banished alI illusion. 

If I had that heart 
the one I lost 
I would embrace your illusion and weep your love. 

* The author makes B play of words with disciples and the name 
of the author of the lyrics of the Tango Uno; E. S. Disckpolo. 

' The word falta is used by the author simultaneously, to indicate 
the absence of an object and a transgression. 

' In Spanish, the word tom (bull) is also used to designate the 
topological model. 

' General Paz is the ring road which separates the Federal Capital 
or "centre" from the Province of Buenos Aires, that is, the 
remainder. 
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Sublimation . 
Roland0 Karothy 

Many and varied are the texts which are concerned with 
sublimation, a concept which is already problematic due to the 
scarcity of metapsychological references in the works of Freud and 
which we conceive now as essential in its relation to desire and 
repetition. Freud mentions sublimation (Sublimiemg) for the first 
time in a letter to FIiess dated May 2nd 1897, when, referring to 
the hysterical phantasies, he says : "They are protective structures, 
sublimations of the facts, embellishments of them, and at the same 
time serve for self-exoneration." ' 
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I underline the word 'embellishment' because it takes us more or 
less rapidly to the field of aesthetics and the habitual sliding from 
sublimation to the sublime. 

The following paragraph outlines this issue aptly; 
Instead of the loving to loving body and/or the 
disembowelment of our fellow man, should I solve a 
complex algebraic calculation, paint the Guernica or 
write Bodies and Souls? Well! Then, it is clear that I 
sublimate! It all amounts to reducing something of the 
body and to increasing something of the soul at the 
expense of the reduction. The flesh turns to soul. I 
spiritualise myself. A special case of platonic Eros, 
when it ascends to Agathon! Instead, Alcibiades did 
not sublimate, he wished to lie with Agathon.' 

We can immediately infer that, from the etymology, sublimation 
derives from the Latin term "sublimare", that is, "to heighten", 
and from the reference to chemistry: "An operation with which a 
solid body volatiliwd by heat in a closed glass rises to the height 
of the glass, where it returns to the solid condition and is there 
fixed".' Through this repetitive connection with the "heightened", 
a concept of sublimation, which entails an also heightened margin 
of ideological, idealising connotation, is developed. 

Sublimation, the only "successful mechanism" according to 
Fenichel's classical term, would bring us closer to the heights of the 
sublime. This idealising perspective is perceived in the traditional 
definition: "Derivation of the drive to a new aim, not sexual, and 
which is directed to socially valued objectives".' 

'Ihough it is not anodyne to reiterate that sublimation must not be 
confused with the heights of the sublime, it is nonetheless 
necessary to introduce some clarification. 

One of the f i t  works written on the theme is the text of the 
Sublime, attributed to Longino. The five sources of the sublime in 
relation to language and style are mentioned in chapter seven: 

Sublimation 

1. The capacity to conceive great thoughts. 2. ?he capacity to 
experience great and strong emotions. 3. Some figures of thought 
and language. 4. Nobility of diction, with an adequate choice of 
vocabulary, and 5. The composition; order of the words, rhythm 
and euphony, adequately elevated and worthy.' 

Only as late as in the XVIII Century, an important change in this 
concept was introduced when Silvain, forerunner of Kant, 
conceived of the sublime in terms of the infinite and not in terms 
of the greatness or the pathetic or, as Longino said with an 
oxymoron, of a "measured lack of measure". 

In 1764, Kant also distinguished between the sublime- 
mathematical (that which is large beyond compare) and the 
sublime-dynamic (immeasurable strength and pleasure). In both 
cases, the point of view is quantitative : "Sublime is that which, 
only by being thought, testifies to a spiritual power which exceeds 
any measure of the senses".6 

Several modifications to the thesis of Kant such as, for instance, 
those of Nicolai Hartmann, aUow us to conceive of the sublime 
also in relation to an "internal greatness" and not only in what 
concerns the "extensively great". We could say this, for instance, 
about the very short works of Bach for clavecin bien temjxrde - 
preludes and fugues - which in few cases last more than seven 
minutes, but which, due to the "internal greatness" of the 
composition, can rank with the great works of music.' 

All this detour through the problem of the sublime allows us to 
indicate several points of interest against the background of the 
aforesaid criticism of this so frequent sliding from sublimation to 
the sublime. 

We must emphasis here some points concerning the sublime: the 
immeasurable and infinite, on the one hand, and that first relation 
with style, on the other. 

In a first intuitive impression, we see the relation of these aspects 
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with the question of the signifier and the immeasurability of the 
object a, which induced Lacan to work on the theme of the golden 
number. 

It is not by chance, then, that the theme of the sublime in 
philosophy and in traditional aesthetics leads to questions and dead 
ends which, in any case, allow us to delineate an interesting field 
of problems which concern us as psychoanalysts. 

As an example, 1 mention several of these questions formulated 
since the Kantian aesthetics and its subsequent modifications: "How 
can what is totally other appear for the senses?", "How can what is 
not representable, that is, the infinite, be represented?", "How does 
what avoids the senses arrive at intuition?", "How is it possible that 
two non-figurative arts such as music and architecture are most apt 
for the representation of the sublime?" But there is only one step 
from the sublime to the ridiculous. When Diogenes says to 
Alexander, "Don't obstruct the sun from me", the sublime which 
sinks there is 'majesty'; that which is dominant and large is shown 
to be something common and small when one least expects it. 

It is precisely that which is small, infinitely small in relation to 
usefulness, which is essentially useless in jouissance and the 
experience of the vacuity of the object, that we f i d  in the structure 
of sublimation. 

We shall emphasise some questions in regard to style, particularly 
those "which have appeared in the course of history with the label 
of a certain mannerism" and which are "a way of grasping this 
object, insofar as it structures the subject that motivates and 
justifies it".' 

Let us look at two possible dimensions, not necessarily 
contradictory, of literary works which refer to a particular way of 
understanding two fundamental definitions of Lacan concerning 
sublimation. They are, firstly, the definition referred to in his 
seminar The Ethics of Psychoanalysis, that "Sublimation is to 
elevate the object to the dignity of the Thing" and, secondly, the 
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Sublimation 

other definition developed in The bgic of the Fantasm, that 
"Sublimation is the redoubling of the lack". 

w e  realise immediately that the term elevation in the first 
definition does not refer to the majestic heights of the sublime, but 
"to the dignity of the Thing", that hole, at once constitutive and 
constituent of the being which religion eludes and obturates, which 
science forecloses and art edges. 

Likewise, the term "re-doubling" which Lacan uses in relation to 
the lack in the second definition, must be articulated with the use 
of the same word in The Instance ofthe Letter in the Unconscious 
or Reason since Freud, but there it refers to the signifier. 

It is important to note here that the re-doubling, in this case, does 
not only mean reinforcement (for instance, when we say ce n'est 
pas jolt> but also diminution (for instance, when we say il est 
fou-fou to refer to someone who is 'a bit 

If 1 mention this double characterisation of the term doubling", it 
is because 1 also want to re-double my efforts to remark that 
sublimation alludes to the particular destiny of the drive where the 
lack is worked through in such a way - by way of the signifier - 
that the loss of the object is renewed. "Art, marking the limit of the 
object makes of it another thing. Art does no more than pretend 
to imitate the object and it is insofar as the object is in a given 
relation to the Thing that it is made to sift the Thing, presentifying 
it in its absence."" 

We said, then, that we were going to consider two literary styles to 
work and deepen the definitions which Lacan proposes with regard 
to sublimation. 

About 1685, Sor Juana I n 6  de la Cruz wrote a 'euphuistic poem' 
titled Primer0 Suetio (First Dream). It is about a woman who 
sleeps and when her eyelids are touched by the light, she awakes 
and the poem comes to an end. 
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The body sleeps and, while it sleeps, "the soul can travel and 
contemplate the world". This dream - which is in the line of the 
dreams of analysis, dreams of illumination and knowledge practised 
in the 2nd Century by the Gnostic and the Hermetic sects, is a 
strange prophecy of the poem of Mallarm6. Un carp de dks jamais 
n'abolira le hasard (A throw of dice will never abolish chance), 
also tells of the solitary adventure of the spirit during a "journey 
through the exterior and interior infinite", such as Octavio Pa 
remarked. But the likeness is even more striking if we observe that 
the two journeys - that of Sor Juana and that of MallarmC - end 
in a fall: "The vision is resolved in a non-vision". 

The poem of Sor Juana prolongs the old tradition of the voyage of 
the soul, whilst at the same time transgresses it, because the vision 
obtained at the end of the voyage implies a failure. 

While the soul slept, it ascended to the superior sphere; 
there, it had a vision so intense that it was dazzled and 
blinded. Attempting another ascent, now step by step, 
it could not. While it hesitated about which way to 
follow, the sun rose and the body awoke. The poem is 
the narration of a spiritual vision which ends in a 
non-vision. I t  

It is a religious theme, but conceived in a negative manner: the 
revelation of the vanishing of the revelation. 

Original theme: "In one way or another, all modem poets have 
lived, re-lived and re-created the double negation of Primer0 
Suerio - the silence of space and the vision of non-vision. This is 
the great originality of the poem of Sor Juana, not recognised till 
now, and its unmatched place in the history of modern poetry". 

We have said already that it is an antecedent of Mallarm6 who, 
from the beginning, tried to compete with God since he 
endeavoured to oppose "a paradise of literary realities to the 
universe of the objects of the world ... He fights something that bas 
no name, as Jacob with the Angel with no name."I3 
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Sublimation 

Symbolism: multiplication of symbols, reference to castration 
according to the Freudian principle clearly referred to in Medusa's 
Head. 

The author of A throw of dice will never abolish chance, tried to 
initiate a poetic form in which the unity would not be the 
traditional line of poetry, but rather, the page as a simultaneous 
vision, which acquires in this way the dimension of a musical score 
from the differences between the printed characters, and between 
the principal and adjacent themes. 

The relation with music and the emphasis which has been placed 
on symbolic construction allows us to conceive of a particular work 
with regards to that drift of signifiers and its limit. 

The method of MallarmC, as he expressed on several occasions, is 
the transposition, which implies the substitution of 

...p erceived reality by a web of verbal allusions which, 
without being named explicitly, evoke another 
equivalent and parallel reality. "he poet does not name 
the swan or the white swimmer: he shows, or rather he 
evokes, the idea of a whiteness which combines, 
annulling it, the feminine flesh, the water and the 
feathers of the bird. 

Mallarm6 intends to annul the object to the advantage of language 
- and that is, "to the advantage of the idea which, in its turn, 
resolves itself in an absolute identity with the void"." 

But to propose "to annul the object", we say, to the advantage of 
language, can only emphasise the empty place of the object, such 
as Mallarm6 himself says, in his own way: 

a rock 
false castle 
suddenly 
evaporated in the fog 
which imposed 
a limit to infinity." I( 

83 



I 

Papers of the Freudian School of Melbourne 

A limit to infinity, a limit to the signifier, revelation of 
non-revelation. "Having found emptiness, I found beauty", 
MallarmC. 

Let us remember the sentence of Lacan: "Beauty is the last barri 
in front of the horror of jouissance". That is why the relatio 
sublimation with huth and jouissance can only be expl 
through "the anatomy of the vacuole"." 

It is interesting, now, to compare MallarmC with the positi 
Samuel Beckett. Unlike MallarmC, Beckett begins with the 
impossible. What is interesting and worthy of admiration in Becketi 
is that, having arrived against the wall, he persists and re 
there. 

Beckett delves into the field of the involuntary memory of Proust; 
however, he does not need to recover lost time, simply because the 
lost paradise is irretrievable and it is precisely the impossibility to. 
recover what has been lost that transforms it into a paradise. 

Beckett's novel Watt deals with a position offered by the landlord; 
Mr. Knott. The condition to obtain it is to find a dog able to eat all 
of'Mr. Knott's leftovers. The dog must eat only what Knott leaves, 
neither more nor less. It will not receive any food between meals. 
It should have sufficient appetite to eat all the food in case Mr. 
Knott does not wish to eat. 

It is a succession of parodies in which the servant, Watt, must 
painstakingly solve this problem and "he applies himself to it as 
if his own survival would in the end depend on his supplying 
provisions to the dog". 

In a prose which is at once serious and a parody of the serious, 
Beckett suggests that all the labyrinths and solutions of Watt are 
nothing hut attempts "to fill the vacuum with sense". And it is 
Beckett who shows this empty place of the impossible, of what is 
out of the reach of sense. 

Subiimation 

&mnC and Beckett: hvo forms of work in relation to the lack, 
r through the multiplication of the symbol or through the 

emphasis of the lack. It is a matter of two literary forms which help 
us conceive of the problem of sublimation psychoanalytically, that 
p&xlar form of deviation in which, via a road apparently 

object a is, we know, above all else, a letter. We can only-say 

trary to jouissance, jouissance is reached. 
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whether there has been a homophonic play of words in a 
spoken phrase if we refer it to the written form. n e  letter 
constitutes the limit or border around which the signifiers are 
ordered. 

The object produced as loss is cause of the movement and a 
jouissance is created there from its absence. The use of the notion 
of entropy by Lacan indicates that the plus of jouissance is a 
creation from the loss. 

This is a jouissance concerning a loss which constantly begins 
anew, a void where Roberto Arlt places his sumptuous madmen, 
Jorge Luis Borges his gallery of mirrors, and where Onetti, with 
the nocturnal humour of those who know that the only paradises 
not forbidden to the speaking being are the lost paradises, builds 
eternity with the hollows of time. 

If we are that lack relative to the turns and whirlwinds of a 
language formed by voids thrown upon other voids, if we are the 
absence, the lack of centre and the out of sense, then: 

... we can patiently gather the threads of a writing 
where we are full stops, commas, spreading, 
dissemination. We are like this text: a net without 
centre; full of cuts, of threads which creep away till 
they disappear, sunk in the night, which turn and join 
other threads and form a marvellous weaving, but which 
suddenly hangs in shreds, as if a claw had slashed it 
to bits. Nets overlapping other nets, finishing up always 
in a stone, breaking up, continuing on and on ...I' 
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A stone which is the obstacle, but whose work makes another turn 
possible, a folding upon itself which allows an otherwise 
impossible meeting. 

Lacan showed that the only absolute enunciated was said by him 
who had a right; that is to say, to know that, No throwing of dice 
in the signifier will ever abolirh chance: "... for, we may add, no 
chance exists except in a determination of language and under this 
aspect it is conjugated as automatism or encounter"." 

No one to think, no one to throw the dice. We are thoughts with 
no one to think them, we are those dice which will never abolish 
chance. 

f 
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TMe Woman: a Giidelian Flower 
Nora Marina Menkndez 

In my hip through this jungle of 
numbers which they call world, I 
carry 8 zero as a lantern. 

Ibe loss of something affects us, 
until it is mmpletely lost. 

Antonio Porchia 

Women are said to be half cr azy... if not completely so. This 
always seemed to me not only an odd picture of femininity but 
also an enigma. I soon discovered, however, that the fact that this 
is enigmatic was no novelty either. 

Where should the enigma be placed so as to partly question it? I 
resorted to the mathemes of sexuation which are the letter that 
writes our sexuality:' those Lacanian formalisations that go from 
the formalisation of the real to the real of formalisation. 
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I f i d  E Qx, not all, split in half. Is this the clue for their 
half aazy? If so, then, which half is crazy and which is sane? 

Someone gathered a poetic metaphor from the garden o 
mathematics: The woman is a Gtidelian flower: unsayable.' Th 
(A) writes the core of Godel's theorem (1931) which states 
incompleteness of arithmetic. A syntactic system cannot account 
all semantic truths. The symbolic cannot account for the real: ther 
is a hole in the system, nothing is whole. Truth resists knowledg 
Not-everything can be proved; there are unsayable truths. 

Then, how does a subject become a woman if the little girl is 
little boy? 

First loglcal step: In the crocodile's mouth. 
Lacan states in L'envers de la psychanalyse 
Imide-Out): 

(Psychoanalysis 

A great crocodile in whose mouth you are; that is 
mother, isn't it? No one knows if she might sudde 
decide to'close her jaws: that is the desire of 
mother. What I tried to explain is the soothing effect 
of having a bone, a roller, a really hard one, made of 
stone, potentially stuck in its jaws, which withholds, 
which obstructs. That is what is called the phallus. The 
roller that protects you in case the jaws may suddenly. 
close. 

This first logical time implies the relation to language, that is 
enunciated from the primordial Other announcing an object position 
to the future subject, as a whole body, to cover the lack in the 
Other. Time of unisex: both boy and girl are made passive in 
regard to the demand of the Other in which the devouring of the 
whole body comes to represent castration. 

Second logical step: each to its place. 
A time of commotion and relief, uncertainty and'obstinacy. There 
will be a threat,. but also a father. An opposition will hecome 
evident and the subject will have to strive towards the difference 
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which falls within the r e a h  of the logic of the signifier: 
ladies-gentlemen, each to its place. Opposition deals with two 
positive terms which constitute a unity: One of them stands as a 
pure term and the other as an accidental and degraded one: 
good-bad, intelligible-sensitive, penis-vagina. Difference implies 
the relation between non-positive terms. There is only one symbol 
h e  phallus, which involves both sexes. 

Freud marks the catastrophic discovery of castration as a fact, as a 
state of affairs, that will not cause the same impact upon a boy or 
a girl. The boy, with his wise look, will guess the fetish in his 
intermitIent peeping, delaying the fall of belief. The girl, on the 
contrary, "has Seen it, knows she does not have it and wants to 
have it". It is a sudden precipitation, a collapse of logical times, 
the great turning point of becoming a woman, a change of organ 
and object, a long pilgrimage to the other side of the mathemes, an 
exile, whose "good port" is incompleteness, not wholly easy to 
achieve. 

Once I wondered: why should it be easier to lose what one has 
than to lose what one does not have? Someone answered with a 
quotation of Lacan: 

It is the fact that women must go through the same 
dialectics when nothing Seems to force them to do so: 
she needs to lose what she does not have, which warns 
us: it is the phallus which articulates the symbolic debt 
- dishonoured account when there is one; closed 
account when there is none.' 

Another reference that supported my view was a paper by Leopold 
Miiller, where he tells us: 

Ancient Hebrew is called "sacred language". It has no 
name for the word penis, phallus or vagina. The word 
"sex" does not even exist; only "gender". So that one 
can only say organ of the masculine gender or organ 
of the feminine gender. The reference is therefore by 
periphrasis, synecdoche or metonymy. Ne&& is the 
word for feminine, which comes from the verb n a b ;  
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this means. to be pierced. a j a r  is the word for 
masculine, from 'the verb mjor, which means. to 
remember. It is used in the third person singular, that 
is, he remembered. ' 

When the young procrastinator finally falls from the illusion of 
being, since he is a male, capable of remembering, as the 
dictionary says, he does not forget, rather he perpetuates, retains 
things in his mind. He recreates a new illusion: I am not ... I have, 
therefore I line up: lineage. Prevalence of the imaginary and 
symbolic dimension. His task will be to disillusion himself. 

And the girl? She neither is, nor has: closed account. She will fall 
prey to an obstinate and resistant real, feminine, pierced, that will 
wnfront her with an erratic fate. Three ways, three roads, a menu 
of limited possibilities - all under castration: hysteric position; not 
at all under castration: perverse and psychotic position; not-all 
under castration: feminine position. The two first choices will 
sustain with indifferent repression or stubborn disavowal or 
foreclosure the crude opposition: to have-not to have. Only a third 
road promises the.difference that could favour the task of emptying 
herself of that full-nothingness with which she has been 
confronted. Prevalence of the real and imaginary dimension. Her 
task will be to empty herself. The question returns: would it be 
easier to disillusion oneself than to empty oneself? 

Third logical step: feminine position - the pitcher. 
Which object is involved in privation? Lack of object in the real. 
The fact that she has seen this lack does not mean that in that lack, 
something lacks. The lack becomes substantial as the 
full-nothingness, the thing, the lack of the marking which prevents 
splitting from the contiguity with the maternal body. Freud clearly 
states: 

The turning away from her mother is an extremely 
important step in the course of a little girl's 
development. It is more than a change of object.' 

b .  

, .  

An identification with this lack might then imply madness or 
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falling into the vacuum. A task must be performed so that that 
nothingness becomes something ... but what? A real cut from the 
symbolic with the scissors of the weaving of the signifier.6 A real 
as full of possibilities as a pitcher, cause of desire ... of fdling it 
provided it is regarded as empty. Vicissitudes of the process of 
symbolisation and marking. Passage from the lack of marking to 
the marking of the lack. Were it not for this weaving, this 
signifying action, that cuts and signifies, what difference would 
there be between the transexual who offers that real pound of flesh 
to undergo surgical correction and the little girl in the precise 
moment in which she saw and knew that she had not. A0 
unsymbolised real is a repulsive piece of flesh or a disquieting 
void. 

The reference to the void is frequent in the discourse of some 
female patients, but the weight and the shades of meaning are 
different. I hear one say: "I feel empty, burdened, run down, I can 
do nothing, it is the emptiness of a well that swallows me". While 
another, in a different moment of her analysis, says: "I went back 
home, moved the furniture around, it bothered me visually, I was 
left with an empty wall, all white, it gave me a soothing feeling ... 
of air... of lightness. I felt unloaded, relieved and wonde ring... me? 
Here, feeling well and planning changes?" 

What then is sex but the organ seized in the dialectics of desire 
where the lack will be produced by the logic of the signifier? The 
feminine sex is therefore a place of inscription: a place of symbolic 
and imaginary marking. To say not-all is a point of arrival at 
symbolic castration. At the onset, she is all, an imaginary phallus 
either more or less The real of that absence becomes imaginary 
with the consistency of embodying the phallus in the hysteric 
position, narcissistically covering up the lack with her being. Yet 
the feminine position is ruled by the inexistence of the all, it is the 
unsayable that remains incomplete beyond the reference to the 
phallus. 

While masculinity supports itself with the one, with the at least 
one, woman will support herself as such with that cut-out 
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S(cz) is one of the Names of the Father, o r t h e  feminine side, 
which would allow, as Mehnan said 

To found her word, her saying, from a non-phallic 
place, from that nothingness which organises a 
specifically feminine word. A place which is not 
founded on any authority.' 

lorge Luis Borges has a witty paradox for this: 
Nobody understands women, neither do I.' 
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nothingness, produced and full of possibilities as long as it is void. 
Is this what is sane? Because if this lack is not symbolised, her fate 
is dissatisfaction, vindication, and crazy competitiveness. 

To say that women have a different relation with the real implies, 
too, a different relation with the symbolic. What rules the position 
and the feminine side is precisely the S ( 4 ,  that is to-say, not the 
at least one, but its effect, the real of the symbolic, the truth of the ' 
lack, the effect of the incompleteness of the Other. There is a 
quotation from the seminar Le sinrhome that is already an axiom: 

If psychoanalysis were to be successful, it is because 
one can well do without the Name of the Father ... on 
condition that one uses it. 

Tlle Woman: a Gdelian Flower 

On Feminine Seruality, St. Ed., Vol. XXI: 
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What is nothingness? ... 
In the essay Whar is Metaphysics, Heidegger states that science 
centres the question on the being and, beyond it, nothing. And 
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nothingness? Nothingness is what science rejects as no-things ... 
When in discourse something becomes either present or absent, we 
refer to the being, but when we are overwhelmed by the 
annihilation of anguish, what'is made present? Nothingness ... 

Yet, nothingness is not what is absent : it can be neither present 
nor absent because it is nothing; it is pathos, it is suffering - one 
suffers nothingness. What is nothingness then? Nothingness is. It 
is like a being, but it is entirely different from any being. 

To intertwine no-things ... 

From'aminitial nothingness, something will have to be made and 
with this something, nothing ... 

Lacan says in The Ethics of Psychoanalysis: 
Das Ding is an'immense development of the fundamental 
character, essential to the maternal thing, of the mother 
insofar as she, occupies the place of the Thing, of dns Ding. 

Dus Ding is, therefore, at the beginning and end of "an immense 
development". 

First experience-of satisfaction I 
4 

das Ding -. First mythical object -L N -. surrogate object 
Immense 

artefad of the . t  signifier 

T 
E 
R 
D 

dtxlopment= 

lg of 

maternal thing 
prehistoric Other 
jouissance of the Other 

This diagram may serve as a gui 
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to reveal the double rea, 
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&IS Ding, in an attempt to understand what Lacan implies when he 
defines sublimation as "the process which elevates the object to the 
dignity of the Thing". What is this immense development? Doesn't 
it imply a change of status of the dns Ding, through which it 
becomes dignified? 

Das Ding as the maternal thing is a full nothingness, and a real a 
priori, unnameable, unassimilable, at once absolutely familiar, 
close, not bearing the status of an object, and also strange, exterior, 
foreign. It is from the body of the Other that an intermediation 
must be made, an immense development. 

Man speaks, and in his speaking, in that signifj'ing concatenation 
where something is segregated and lost, he produces an artefact, as 
Lacan says, " ... with his hands rather than with his soul". From an 
ex-nihil0 position the artefact of the signifier will circumscribe a 
void in relation to that which is closest and farthest, in relation to 
sameness. 

The artefact of the signifier is a process of metaphorisation; it is 
the efficacy of interdiction, it is what will found the order of the 
human condition : the distance between the subject and the 
maternal thing, "that which, from the real, is produced by the 
signifier". That is what is human. 

This work of the potter will result in the organisation of the 
representations according to a law that will maintain a relational 
distance between S, and S,, in order that a subject may be 
represented there, a legal being, ordered and organised now by an 
external law which brings it about that the relation with the natural 
is lost. 

The efficacy of the interdiction will cause the subject to search for 
an object forever surrogated, insofar as its presence is nothing but 
the imaginary cover of an absence. 

From full nothingness to a void, cut out in the manner of the void 
in a vessel, the signifies 'empty' and 'full' enter the world, 

A .  

99 



Sublimation is re-edition, reactualisation of the void from which 
it proceeds. It could be taken as a micro mourning, insofar as 
mourning is not loss, but the work of re-encounter of the loss; it 
is the recognition of the object as lost. 

In The Logic of the Fanrasm, Lacan says : "Sublimation derives 
from the lack and with the help of this lack it produces its work 
which is always the.reproduction of this lack". This implies putting 
the encounter with the real under the condition of culture and 
language, beyond our unconscious history and beyond the 
complicated operations of clinical formations. Sublimation enacts 
and materialises the fantasm in a piece of work. It is to make real, 
symbolically, the imaginary : the real of the void, the symbolic of 
the artefact of the signifier and the imaginary of the fantasm. The 

'real bites the imaginary of the fantasm, it is a biting back, a 
"remorsus", and sustains it beyond pleasure; it implies jouissance, 
an unknown, paradoxical, evanescent dimension. It is jouissance of 
the real and it relocates the red of jouissance. 

The unconscious bears the effects of secondary repression, that is 
to say, of repression proper. The failed character of the partial 
lifting of .this repression produces the unconscious effects of 
metonymic sliding and metaphoric substitution. These operations 
are the weaving of the net of the work of the signifier, the arte-fact 
(arte-sania: literally, sane-art in Spanish). 
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producing a lack in the real. It is not the empirical absence of 
referent, it is pure creation from the very act of naming, from 
'murder of the thing'. 

Lacan states in llre Ethics of PJychoanalysis: "This void instigates 
desire and it is here that the problem of sublimation must be 
placed". In sublimation the void is determinant, "it is always 
something encircling a void". If drive satisfaction is achieved when 
the libidinal edge of the thing is circumscribed, sublimation goes 
further, it aims at creating the thing itseIE aizs Ding. It is beyond 
the forever-veiled narcissistic or drive object. 

Verba non Res. Remorse 

From the place of the imaginary demand of the. Other, a logical 
posterior time will be installed, primary repression, the Id, the 
nameless real, produced by words as a remainder. 'lle real then is 
an effect of the signifier and it is not until after the use of the 
signifier that the real will have been there. 

If we place sublimation on the side of the Id, since it implies this 
process of cutting-out the real, it would be on the side of primary 
repression. For this reason, we believe that what is eluded is 
secondary repression, just as Freud stated : sublimation is without 
repression. 

Further to her lecture in Buenos Aires, Catherine Millot mentioned 
as an anecdote, that upon submitting her work Bearus Venter to 
Lacan, in which reference is made to "a'" as the figure of 
sublimation comparable to the coating of the two nothingnesses of 
feminine jouissance, he dismissed such a hypothesis as not being 
relevant to sublimation. As we had pondered over the same 
hypothesis, we were taken aback by the reply. This comment that 
initially discouraged us, became the support of an 'undecidable' 
question : was he wrong? was he not? We tried, therefore, to 
differentiate these structures: 

While feminine jouissance is the encounter with an 
unnameable nothingness that etudes all discourse, sublimation as 
Lacan says, "gives existence of discourse to its creature"; it enacts 
a piece of work in the place of nothingness. 

While feminine jouissance is not caused by the object a, 
sublimation cuts out an object a in the void of the real. 

While feminine jouissance asserts itself on the existence of 
the subject and the Other, it is a dispossessing of all attribute; 
sublimation is the support of existence in the creation of culture. 
The existence of the subject sustains the inexistence of the Other 
as ideal. 

In the seminar L'Ptourdif, Lacan states that pieces of the real are 
cut out : the fantasm and the objects of the drive, both concerning 
the Id. At this point the question is whether fe&&e jouissance, 
placed in the real of the matheme of the mother 3x Cpx, is a direct, 
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unmediated experience .or 'rather ., an operation of language-: 
relation to the work of the. signifier. If we place femini 
jouissance onthe side of the Id, constituted by the fantasm and.t 
object of the drive which are different from the signifier, then'it 
may be an experience, a process of emptying, but with the use of, 
all the structure, beyond the phallus; that is, after undergo 
castration'and not before. 

This could explain that on the side of the unconscious, we can 
place what cannot be finished in an analysis; while on the sid 
the Id is what can be finished, with the traversing of the fantasni 
and sublimation being a process of the end of the analysis. 

Notes 

Lacan J. 

Lacan, J. Seminar Encore. 

Millot, C. 

Millot, C. 

Seminar The Ethics of Psychoanalysis. 

Sublimation: Creation or Reparation. 

Phallic Jouissance and the Jouissance of 
the Other. 

Beatus Venter in Ornicar? Millot, C. 

Pommier, G. The Feminine Exception. 

Pommier, G. Manen of the End of the Analysis. 
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Claude Dumkzil 

It is not an easy task to resolve the dilemma whimsidly expressed 
by Lacan, who said "A psychoanalysis is the treatment one 
expects to get from a psychoanalyst", and his remark, in 
counterpoint, that the former determines the latter. 

I appreciate Lacan's little joke because it connects the question<of 
Freudian psychoanalysis with the practice itself rather than with'a 
programmatic, defined conceptualisation which would limit our 
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leeway given where we are now in terms c. 2sychoanalytic study. 
This may explain why a reference to the dogmatic and even 
religious notion of orthodoxy is surprising for those of us who are 
still the lay people that Freud wished us to be. 

I think that clinical psychoanalysis is the analysis itself insofar as 
its very existence depends on that of the couple analyst-- 
analysand. ?his point of view leads me to consider the 
psychoanalyst as a part of a clinical unit. From the topological 
point of view the cure organises a space in which unconscious 
knowledge is worked over and tested in the transference, which is 
never unilateral. This means that the analyst himself holds a 
position in the unconscious within the cure; it is this asymmetrical, 
unstable position that the analyst holds in the unconscious of the 
transference space that should be made operative. 

The psychoanalyst cannot define himself in terms of some kind of 
specificity of his unconscious, and this fact evokes several 
questions: how does this unconscious function in the direction of 
the cure? How can we isolate it? Isn't this where the double 
meaning of the term formation, that of the shaping or moulding, 
and that of the productions of the unconscious, comes into play? 
What use can be made of analytical knowledge and its relations 
with the unconscious? 1s Lacan justified when he subverts the 
question of knowledge by putting it in relation with the question of 
truth and by placing it in the very heart of his conception of the 
transference? 

Being Freudian (and to admit that the analyst's unconscious is 
Freudian is the very least we can do!) means entering into a 
practice inaugurated and developed by Freud and his followers, and 
taking into account the neceSSary ethics established by the ongoing 
experience of this practice. It means giving the term "Freudian" 
another meaning than that of a label or trademark or of a certified 
technique. It seems to me that it is on this double level, of the 
transference and of ethics, that we can get a grasp on the concrete 
role and the unique mode of operation of the analyst's unconscious. 
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1 will present a few slightly unusual examples gleaned from my 
own experience that will illustrate this difference between Freudian 
ethics and conformist practice. But f m t  I'd like to tell you about 
a rather academic debate that took place hvo years ago in the 
association I helped to found, the Carrek Consrituonts de lXnalyse 
Freudknne in France, after the hole  Fre-udienne de Paris was 
dissolved. 

In the name of our association I agreed to the use of the term 
Freudian analysis instead of the consecrated term of psychoanalysis. 
But I did not accept the semantic sliding of the word psychoanalyst 
towards the expression "practitioner of Freudian analysis". My 
arguments may be debatable, but they are not unrelated to the 
question of orthodoxy. "Freudian analysis" designates our 
conceptual source and explicitly specifies our point of departure. 
By cutting off the prefix "psycho-" the expression Freudian 
analysis emphasises the radical break between the field of analysis 
and the psychologising field of other practices. But this is a 
change of signifier with no change in the signified. The effect of 
this semantic change has a certain delicacy of wit, the subtlety of 
a wink. 

The expression "practitioner of Freudian analysis" destroys this 
delicacy by the juxtaposition of a new signifier, "practitioner", 
whose concrete connotation brings forth a new signified that gives 
rise to more drawbacks than it does advantages. 
-Instead of affirming that psychoanalysis is, properly speaking, 

Freudian analysis, this expression gives implicit acceptance to 
non-Freudian practitioners. - It allows for the use of the signifier "psychoanalysis" by non- 
Freudians, by those whose practice is rooted in pseudo- 
pragmatism or in psychotherapeutic ideology. 

-We should look twice before relinquishing the signifiers 
"psychoanalysis" and "psychoanalyst" to them. 

-However attentive we may be in our intention to name what we 
do, it seems to me that the use of "practitioner of Freudian 
analysis" outside of the cenacle, by the general public, is the 
equivalent of throwing out the baby with the bathwater. 
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In this sense Lacan pointed out a path, a method, a style, and it is 
true that this starting point was the practice inaugurated by Freud. 

But is there any point in restoring this or any other image of the 
psychoanalyst by baptising him with the strict and fastidious title 
of "practitioner of Freudian analysis"? 

In fact, because of its name, birthright and history, our asociation, 
the Carrels constituants de l'onalyse Freudien is not only Freudian 
but Freudian-Lacanian (not to mention a sprinkling of some other 
exogenous and endogenous theoretical references which co-exist 
within a common Freudian field). 

In France the recently acquired equivocality of the term 
"psychoanalyst" (which has been amplified since Lam's death) is 
useful in the realm of the general public in that it reveals the free 
-play inherent in any practice, and particularly in Freudian ones 
Also, this equivocality has the advantage of keeping the 
practitioner's obedience to a doctrine (even a so-called scientific 
one) from seeming like a kind of alienation to those who come to 
him with a demand for emancipation (demand which is not solely 
a fantasy). 

This is the source of the importance of the dimension of "fiction" 
in this area. We'll take a closer look later at how I use the term 
"fiction". For now let us say that it is a dimension which is neither 
preserved nor protected by the expression "practitioner of Freudian 
analysis". This expression evokes a concrete and conceptual 
apparatus that has the appearance of being closed and static, and 
that therefore is more dissuasive than anything else. 

Moreover, the psychoanalytic practice we call "Freudian", that of 
the past as well as that of the present, cannot be permanently 
certified by a reference to a doctrinal theoretical corpus or by 
adherence to an "orthodox" doctrine. 

After this slightly anecdotal preamble, here are a few remarks 
concerning what 1'11 call the piloting or the scaffolding of the cure; 
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-The expression in question, with its total absence of equivocality, 
has another dimension that bothers me: it is hard to refute that it 
is a curt adieu ro Lacan without falling into the trap of negation. 
This dimension is consonant with the mood of the times and may 
be healthy for some people after too many years of transferential 
bondage. It is also a tempting dimension when one notes the 
derisory and disastrous effects of ideological and commercial 
Lacanianism. 

The negation here consists in being satisfied by the notion of 
Lacan's repeated assertion that his work is a return to Freud. This 
is historically true but very often the return in question is a point 
of deparhue for his own elaboration. 

It was Lacan who taught us not to fly the flag of complacency. 

There are periods in Freud's work, as there are in Lacan's. 

There is a difference between the Lacan of the SO'S, who wrote The 
Sifuation of Psychoanalysis (and the Training of Psychoanalysts) 
in 1956, the Lacan of the proposition of the pass in 1967, and the 
Lacan of the late '70's who came up with another piece of wit - 
that the unconscious is not Freud's, but Lacan's. This doesn't 
prevent him from calling himself Freudian (as we do), which is his 
way of reaffirming his roots, in the earthy sense of the term, in the 
sod of the ground broken by Freud. 

One only has to consult the list of his kcrits and seminars to see 
that in this field he is ripening, and experimenting in a personal, 
recurrent and progressive way with his own crops, in the same way 
as Freud himself, in the chronological unfolding of his work, in the 
rhythm of his practice and clinical experience, cultivated his 
garden. 

There is no reason why Freud's death should condemn 
psychoanalysts to the role of guardians of the conceptual orchids 
of the great Viennese florist. 
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these remarks are meant to shift the question c xthodoxy toward 
an ethics of the subject: I use interchangeably the terms divided 
subject (divided by the signifier) and subject of the unconscious 
for what is at work in a Freudian analysis, for what I readily call 
a dynamic architecture (cf. diagram). 

In the Freudian psychoanalytic procedure a thud term emerges 
between patient and analyst: language. These three terms are the 
operators of the procedure within which the enunciation of the rule 
of free association is essential for the functioning of the process, 
but maybe for more fundamental reasons as well. The formula: 
"Say whatever comes into your mind without censorship ..." puts the 
subject in a difficult, artificial, and uneasy situation, as we all know 
from our own experiences The observance of the rule is always 
relative and necessitates a more or less long period of practice. 
Maybe this is because this particular way of speaking, above and 
beyond its unusual nature, is apt to revive in the patient something 
like what might have been the most primary stakes of his very first 
dealings with language, before the beginning of his personal 
history, before repression and infantile amnesia. If the signifier 
operates as Lacan has it, it cannot be situated in relation to the 
history of the subject: atemporal. it has no beginning point or 
"afterwards". Nonetheless it seems to me that this is no reason to 
eradicate the individual adventure of each subject this adventure 
consists of what happens between his birth, premature in 
comparison with other baby mammals, and the time he enters into 
the realm of his own language, the moment when he stops being 
unilaterally "spoken" by language, by his environment, and 
appropriates this language as a subject. This period takes place 
over a three year span and is crucial in terms of the play of 
signifiers and their effects. During this period many things fan 
happen in the relation between the subject and language, a relation 
that is clearly not purely instrumental since it is immediately caught 
up in a relation with the Other. 

My hypothesis is that, under usual conditions of mental 
development, infantile amnesia, as founding condition of the 
Freudian 'unconscious and potential condition for the opening up of 
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the transference space, is related to the forms, the modalities and 
the vicissitudes of the child's concrete encounter with language; this 
encounter is a "traumatism' whose corollary we call primary 
repression. 

If not totally illuminating, this hypothesis does seem to open up 
some new paths for research in the area of infantile psychosis and 
study of the notion of sfmcrure, a term regularly used in clinical 
work. As far as I am concerned, I reserve the term "structure" for 
the different types of relation established with language; I do not 
speak of a child as being psychotic if I cannot justify what comes 
down to being a diagnosis of a specific type of relation with 
language. One of the principal characteristics of thii relation in 
psychosis seems to me to be the predominant, if not exclusive, use 
of words as objects 

At this point I should perhaps specify that by no means do I put 
myself in the position of pronouncing absolute truths, or presenting 
a discovery that I expect to have resounding effects anywhere else 
but in my own practice of Freudian analysis and in relation to the 
guidelines I try to procure from my concrete practice (and not 
forcibly from pre-established theory). It is in this spirit that I 
propose another hypothesis concerning the bonding with the 
symbolic order that plays a part not only in the destiny of the little 
speaking being, but in that of any analysand on the couch. (It is 
clear that this bonding doesn't have the Same starting point in the 
two examples, since the infant starts from a completely original 
experience, an "originating" experience, whereas the analysand 
starts from an experience that already exits, but that often is 
composed of misfiies.) My hypothesis is that the bonding with the 
symbolic order implies a ternary structure that results from this first 
encounter between the potential subject and language. Take, for 
example, the ternary Oedipal structure, which is generally 
considered to be the cornerstone for the subject's accessibility to the 
symbolic order. It seems to me that analysts often assign a place 
to this Oedipal structure that makes it function as a Screen to a 
more primary event, the linguistic big bang that the little speaking 
being (parI6tre) must confront. 
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Here I'll present a case reference of a child who is complete 
the dimension 1,just descn%ed - a manipulator not only of 
as objects but of objects as words. ~ As 'I was. his, anal 
supervisor, I was involved only indirectly with this child. 
analysand was a twelve year old boy who w e  in his sixth. 
analysis; -and the supervision started at the same time as 
analysis. .The child was extremely precocious, as psych 
children often are, in terms of the richness of his vocabul 
his high but discordant sensitivity to his environment. He. was- a 
very lively child, and apparently quite handsome. The descriptions 
of this child over the years were constantly Confounding to'his 
analyst, and put the supervisor, myself, in a position of exp6ctation. 
?his, obviously, is tolerable for a supervisor, but makes the 
development of a working hypothesis a necessity. During the ffit 
two or three yeais the child came to his sessions with'an auto tyre 
which he used a little like a voodooist uses a wax doll, as 
representative and space for a transference. Since there was a sink 
in the room his games with the tyre altemated with water gam&$ - 
making the water spurt,. overflow, blocking and unblocking the 

drain, breaking the faucet etc ... You UUI imagine all these thin&, 
as they are quite typical. lien, a little later, but coincident With 
the tyre and water games, a third object appeared,'a sort of l ide 
cushion, made by some kindly adult, soft, filled With rags and 
beans- This object was plunged into water, cuddled, used as'a 
bludgeon and eviscerated, making a mess of the desk and office. 

While doing all this, the child spun stories that were'remarkablefor 
their incoherence, their aggressivity, and for their surprisingly 
archaic connotations - stories of the container and the contained, 
of passing through the hole of the tyre, of the cushion as ei1her.a 
baby. coming out of the tyre or as something that keeps the baby 
from emerging ... For-the first two or three years of supervisory 
listening to this repetitive material, the child's analyst, a beginner 
in this type of work, appeared to me as extremely tolerant and 
gentle with this child, but limited 'a t  times by a kind of 
submissiveness with regard .to material -which she nonetheless 
m g n i s e d  -as being highly archaic. ~ She went look 
knowledge in analytic liteiat&e, searching in Melanie Klein's'work 
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for explanations of what she was noting, living, and recounting to 
me as fantasies. 

As the story unfolded, week after week, I was sensitive to the 
persistence of enacted representations evoking the physiology of 
pregnancy and childbirth. It seemed unbelievable, but I got to the 
point where I could no longer reject the idea, or at least the 
impression, that this child "remembered" his life in the uterus. He's 
insisting, I said to myself. Thanks to this analyst's patience and 
tolerance, he's persevering in the same way as some neurotic 
patients do, as for example when a patient recounts a dream that 
you don't understand and he proceeds to have the same dream 
several times. Dreams that are repeated l i e  that are meant to wake 
up the analyst! And I realised there was no reason why this child 
shouldn't keep up his intolerable behaviour if it was meant to get 
a message through to his analyst, and, through his analyst, to me. 

After three years of this work I was completely involved in 
something that was a working hypothesis. Granted, it lacked 
consistency but it centred on a kind of transference space in the 
cure within which I could clearly identify my position as subject- 
supposed-to-know (sujet suppos6 savoir) ... in a state of perplexity. 

On the basis of the ternary nature of this position, and my absence 
from the tenaciously dual relation between analyst and child, I 
decided to do something quite contrary to analytic principle (which 
holds for supervision): I allowed myself to be directive, and 
suggested a "construction" to the analyst, "construction" which was 
to be followed by the unusual intervention 1 had in mind. 

"Listen", 1 said to her, "you are well aware that this child is 
beckoning to you. We don't really know what he's trying to say 
but he's constantly trying to make himself understood by means of 
a kind of wrestling match. How can one say things with water, a 
tyre, or a cushion? We have to see this tyre as an object that he 
seizes upon in order to say something. A tyre is very hostile 
because its inner contour is hard. At the same time it's round and 
hollow. You can get into it like a life-preserver or you can fill it 
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with water. He can't speak in any other way. You're sharing.a 
dual language, a language of combat. You haven't succeeded in 
giving this relation a ternary dimension, but from your .position 
alone I don't think it's even possible. So now let's ~ to do 
something that will help us to enter into his personal code." 

Then 1 concretely advised her to find and to show to the child a sex 
education book for children: not a book with text, but one with a 
lot of images - a uterus during pregnancy, a worn& giving birth; 
a placenta (the cushion was evocative of this), etc ... The effects of 
this intervention were immediate - not miraculous, but durable. 
The presentation of this clearand simple little book, and the 
comments made by the analyst were tremendously interesting to the 
child. During the following sessions he made a whole-hearted 
effort to show he'd understood. 1 had specified that the 
presentation of the images and the commentary on how a baby is 
conceived should be very direct. I had told her to speak of the 
parents' copulation, of the penetration of the penis into the mother's 
body, into the maternal vagina, and of how the baby comes out of 
the same orifice as the orifice of sexual penetration. This little nine 
year old had a six year old sister and I wondered, with a'little 
feeling of wony, if he wouldn't try a little experimentation with 
her, an acting-out. A neurotic would have. But not this child. 

The desired effect was obtained to a certain extent: it was as if the 
child understood that there was a relation between physiological 
reality and his fantasies. Note that his behaviour resembled the 
enactment of fantasies, but their specificity, convergence, and 
construction made me doubt that in this case it was solely a 
question of fantasies. It seemed to me that reality was involved in 
this affair; the idea is debatable, but it was as if the child was 
trapped in a kind of cenestopathic memory of a corporeal 
inscription of something that could not be expressed through 
language and for that very reason could not be repressed. 

Basically 1 would say that the calculated "traumatism" imposed on 
the child by the intervention with the book.seems to have given 
him a- to a kind of  amnesia:^ the child no longer bases his 
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relation to the world on. images. with obscure origins, image that 
are not signiferj; he substitutes these images with different images, 
those in the book, images that are already overdetermined in.the, 
dialogue between analyst and sup6rvisor. . . ,  

It so happens that in this case the 'couple" was composed of a man 
and a woman, and we may very well have functioned as an 
artificial Oedipal space. Above all I believe that a hi-polar 
transference space was created in the supervision that allowed for 
the change in the child's relation with language. 

We should note that it was not a radical change: at each session 
there are moments when he is the subject of his speech, 
appropriating it as his own; but these moments coexist with the 
resumption of the games with the tyre, the water and the cushion. 
Yet at times the games are accompanied by a new kind of verbal 
connivance, puns and allusions to the book the book plays the 
role of the link as well as that of the cut-off point between the old 
way of speaking and the new one. Since the first intervention the 
child often explicitly mentions the book. It is quite surprising to 
note how, in effect, the child names the visible p a  of the 
procedure that allowed him access to symbolisation. At present 
there are also sessions that evolve in the same way as those of a 
neurotic child. 

1'11 make two comments, one on infantile psychosis and the other 
on supervision, but it should be understood that nothing descriied 
here should be used as a model! 

It seems to me that this child's structure is not characterised by a 
regressive aspect, nor by a developmental arrest. His structure 
seems to have been marked from the very start by an exclusion 
from the (common) code of the Other. It could be that the other 
type of infantile psychosis, autism, has the same type of structure: 
in the case of autism we might guess that the word-objects are so 
tightly yoked together that there is no interstitial space for the kind 
of intervention I just described. Our intervention knotted together 
reality, image and language for this great manipulator of tyre, water 
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and. cushion in a way. that I think. was foundational for him. 

As far ai this rather.atypical supervision is conCernai, wi. note.th6 
decisive role played by the exterior transference space, that of the. 
supervision, in the child's cure. ltwas this that.allow@ !he passa 
from a dual to a ternary register, the p&ge from one system 
another.' 

So, who "passes", the child, the analyst or the supervisor? 

The pass, created by Lac& in October of 1967, is two things: a 
hypothesis and a procedure. The hypothesis is that there is la  
moment that.can be isolated in an analysis (in all analyses? I'm noF 
sure) when the analysand. becomes an analyst. 

A certain method isnecessary to explore this moment; I won'f 
describe in detail the procedure of the pass as I'm sure you've: 
already heard of it.: Although the modalities of this procedure ire, 
not necessarily'.rigid. one of. them. is nonetheless essential: the; 
meeting of the candidate for the pass with two passers. The 
importance of this meeting, at the moment when the candidate, 
presents himself for.the pass, is in the way that it displaces .the 
experience of language as it was encountered in the analysis itself 
into a new transfermice space. 

I lead a clinical research seminar in Paris for analysts, in which we 
use a method that is also meant~to reduce the effects of interference 
produced by work in a group. The title of the seminar and its 
principal m e c h & m  is Le trait du cas, (The trait of the case): the 
trait, a highly polysemic signifier in this case, is the-line that links 
as well ,as,separates'analyst .and analysand, the stroke.of wif. the 
interpretation that connects them or splits-them apart, the distinctive' 
feature,:or ' "cut" of .the case; that keeps ' us. from being able; to 
objectify such.a.relation. . l l i s  term was used only once by Lacan' 
to indicate.:"what is penOnal in a.practice", what,is personal in a 
specific'analyst's, practice. This gave me the idea that'this trait had 
as much to do with'the analyst himself.as with.the.discnurse.of.the 
analysand,. the "case history".? And it occurred to..me that in, all- 
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analyses there are moments that can be pin-pointed when 
connections are made between history and structure not only for the 
analysand but also for the analyst. 

It occurred to me that the essential mechanism in the procedure of 
the pass, the passer is what makes possible the search for the trait, 
the feature, the link that specifies the moment of the change of 
discourse corresponding to the passage from the position of 
analysand to that of analyst. The passer, who is supposed to be 
unconsciously prepared, (as Lacan said, the passer is the pass), 
sustains the "construction" of this moment. His double duty is 
doubly problematical as he must listen to the candidate and then 
pass on what he has heard to a jury, commission or cartel. This is 
why the passer is chosen by his analyst from the group of 
analysands who might be in this very same period of change. It is 
under this condition alone that something of the discourse. of the 
candidate can be received as a specific trait by the passer. 

My experience of the pass is that the induect testimony of the 
passers, even if it is highly invested, meticulous and serious, is 
useless if this dimension of the "trait" cannot be isolated over and 
above the candidate's material as it is transmitted by the passer. 

The emergence of what I call traits is frequent in the relations 
between adult analysts and child analysands. The practice of a 
children's analyst involves other variables of course. But it seems 
to me that the psychoanalysis of children makes the necessity of a 
ternary form for the analytical transference space even more 
obvious than do other practices of Freudian analysis (cf. diagram). 

What could or should be the destiny of the Freudian ethics of the 
subject when the subject's practice, as analysand, ceases? 

The exploration of the aprks-coup of analysis and of how the 
analysandhalyst works outside the space of his own cure has 
instigated the development of a certain number of inst*itutional and 
non-institutional methods or procedures. The oldest of these is 
supervision; then, with Lacan, come the cartels and the pass. J h e  , .  
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Cartels constifuanfs, takes the logic of the notions of cartel and 
pass a little further. My work with the Cartel over the past four 
years has focussed on clinical practice, shifting it from the notion 
of "case history" to that of the Paif: the distinguishing mark that 
the analyst sees as being characteristic of the transference space 
between his patient and himself, the track or the trail that marks out 
the process of an analysis. I'll give an example of this later on. 

But now is perhaps the time to take another look at the term 
"procedure", and say a few words on what I call the "institutive" 
nature of a procedure. I say that a procedure is "institutive" when 
it permits a modification of the enunciative position of one of the 
protagonists (a participant, a candidate etc ...) by means of the 
alleviation of censorship or repression, a remark or a formation of 
the unconscious that has the effect of an interpretation. 

"Institutive" is opposed to the notion of nomination or appointment, 
and different from the adjective "institutional". What is 
institutional cannot be institutive because what is institutive has to 
do with the enactment of unconscious reality. 

In his seminar entitled The Psycknafy t ic  Acf Lacan speaks of "a 
conversion of position resulting from the subject's relation to 
knowledge". This is the formulation of a new ethics of the subject 
identifiable by the modification of the grips he has within the 
linguistic structure and of his defensive connection with lack from 
which he protects his ego in a repetitive fashion by resorting to a 
variety of different "extensions": from illusion to pretence, from 
pretence to fiction he goes, until a huly "institutive" procedure 
allows us to write it as -cpiction, with the greek letter phi, and 
preceded by a minus sign. This term is valuable as an operative 
concept. It is an abstract operator sustained by a subject- 
supposed-to-know (for a while this is the analyst) that designates 
a position from which the logic of the signifier proper to the 
subject is constructed or completed in a dialectical movement 
between destitution and re-constitution. 

A procedure is institutive .when it helps someone to thwart what 
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unceasingly acts as a resistance to analysis. No one is an analyst 
24 hours a day, nor is anyone definitively Freudian. 

These institutive effects are radically different from the possible 
effects of hysterical processes that emerge in the cure. But still, 
shouldn't we evoke the possibility that any change in discourse (or 
in the enunciative position) must forcibly be caught up in a 
hysterical procw, at least for a time, during the moments of 
surprise? 

Concerning the comparison of the notion of procedure with that of 
the frame or setting, I prefer to think of the cure itself, with the 
fundamental rule, as a procedure. "lis term seems to me to be. 
more dynamic. But frame and procedure should not be. opposed; 
they complement one another. Without a setting, a framework, 
there can be no analysis; but if there is only the frame there can 
be no analysis either. 

The frame lays down the outline, the boundaries. It helps to avoid 
overflow, it defines a space. But, as a frame,it produces nothing 
within the space it delimits. In this sense, and in the social sense, 
the notion of frame evokes morals, legislation, statutes, orthodoxy. 
The frame is defensive in relation to the object, but it is neceSSary 
for marking the boundaries of a transferential overflow; it is 
performative, but its real or imaginary relevancy ceases to exist in 
the space where the symbolic order waits in expectancy. 

A procedure has the dynamics of a performance. It is offensive, 
setting into motion forces like difference or alterity. The rules of 
the game that permit its existence are relevant in that they put into 
perspective a fiction legitimated by the failure of an action or a 
word, (a symptom, everyday discourse), securely moored to a 
semblance of reality. 

"With a single fulcrum I will lift up the world", said Archimedes. 
The disposition is like a lever, and the frame is its fulcrum. 

We can think of mathematics as a procedure for philosophical 
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discourse which, in itself, is a frame of thought that is actualised 
in the development and applications of the sciences, of physics in 
particular. This is nothing to make a song and dance about, given 
that the above-mentioned sciences construct semblances of reality 
like relativity. 

It is these real, artificial and more or less flawed frames that 
produce an effect of suction for diverse types of madness. One of 
these follies, psychoanalysis, is particularly interesting to us: it 
won't procure the moon and the stars of recovery for the patient, 
nor the discovery of his historical reality; but it does give anyone 
who engages himself in the process the chance to take an 
"astronomical" trip which will lead him on an a-chronic trajectory 
from his poor, little personal niche of the present to the point I call 
the "neurotic's personal 18th century". You have to reach this point 
to find illumination by the light of the candles of the age of 
enlightenment, once they have finally been snuffed out. A way to 
pin down the apr&s-coup of the end of an analysis. 

Let's go back to the psychoanalyst's unconscious with a parable and 
a personal trait from my own practice. 

Speaking of Freud's love for walks in the forest and mushroom- 
picking, Martin Freud describes how his sharp-eyed father threw 
his hat on each mushroom as soon as he spotted it, as if he were 
afraid that his very perception might only be illusory and might 
disappear if the object of that perception, the mushroom, were not 
"imprisoned" - picked and put in the basket. I was struck by the 
candour of this anecdote about Freud: it rang true for me. I 
mention it here as an amusing parable for my own intentions: it 
Sets up a frame, the forest, and a procedure. Like a signifying 
inscription for the analyst-mushroom hunter, the nimble gesture of 
marking the spot by the hat has the character of an interpretation, 
or a formation of his unconscious, before the harvest. 

As far as the trait from my practice is concerned, I won't disclose 
the details here, but I will sketch out its dynamics: someone comes 
to talk to me about having an analysis. At the third or fourth 
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session a dream is reported that strikes me as coming straight out 
of the Truwndeufung - a dream about castration. But this idea 
does not occur to the analysand and does not appear in .his 
comments or associations As I actively remain silent, a pain from 
out of the past shoots down my leg. 1 immediately recognise this 
pain as the one I experienced over forty years ago during a bone 
disease I had in my childhood. I am already in the transference 
space, and this fleeting symptom is associated with a preceding 
remark made by my visitor who is still talking. As a child in 
August 1944, he had been hit in the leg by a stray bullet during the 
liberation of his town. Chance has it that I, a young adolescent, 
witnessed a shoot-out, (in which no one was hurt), in the very 
same place on the very same day. The coincidence of the location 
and the date was striking, but I couldn't make anything of it at the 
moment. The patient's castration dream and my production of a 
painful hysterical symptom were necessary for me to associate a 
whole network of signifiers from that period that I had already 
gone over a hundred times in my own analysis within the context 
of the notion of castration. This coincidence triggered a rewriting 
of this network in a new and surprising way, producing the 
signifiers castration and liberation as a couple I had never 
associated before. 

This signifying couple, castration-liberation, appeared 
simultaneously as a formation of my own unconscious and as the 
thread of a possible interpretation of the analysand. 

There is no doubt about it - the unconscious is the discourse of the 
Other. 

What status can we give to this kind of trait? "be fleeting 
formation of a symptom; the dissipation of residual repression in 
the analyst listening to someone in a cure, or in the preliminaries 
to a cure? This trait was studied and developed in one of our 
groups, which we call the Trait du cas, the trait, line or cut of the 
case. The procedure in these groups allows for the free-flow of an 
enunciative act concerning the salient points of the transference in 
the cure. Each member of the group speaks in turn, and in this 
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sense the functioning of the group resembles the indirect testimony 
of the pass: each member'of the group is in the role of listener as 
well as in that of candidate for the pass; for the members of the 
group who are in the listening position, (who will later have their 
turn to discuss a relevant trait from their practices), the individual 
who is speaking functions a bit like a potential passer of the most 
intimate elements of the relation that each member of the group has 
with his practice. 

I call the effect produced by this type of functioning "institutive" 
because it institutes something like an aprh-coup of the analyst's 
analysis at a certain moment of his trajectory: aprbs-coup of an 
analysis that has, in principle and in effect, been terminated, and 
that took place in the context of a pre-established theoretical 
environment. These days it is hard to find working conditions like 
those of Freud and his followers, like those of the Wednesday 
meetings for example, where bits of analysis circulated in 
exchanges that allowed collective work on and of the unconscious. 

1 will finish with a few remarks on the subject of supervision, or 
rather, of supervisions: the view of the unconscious at work in the 
direction of a cure made possible by supervision, as well as its 
effects, may be quite different depending on the time when it takes 
place, and on two essential and related variables: the point that the 
supervised analyst has reached in his own analytic trajectory, and 
the point that the supervised analysis has reached at the time of 
supervision. The transferential units that emerge from the 
supervision, the types of hook-up between the analysand's 
unconscious and that of his analyst, or between the analyst in 
supervision's unconscious and that of his supervisor, depend on 
these two variables and can therefore be quite diverse. Here we 
may refer to sections I, II and 111 of the diagram. Each specific 
period implies a different transference space. Unless one conceives 
of supervision as a partial object or a test, it is clear that a theory 
of supervision necessarily involves a theory of the transference and 
the conception we have of Freudian analysis, of the dynamic 
architecture and the ethics of the cure. 
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The particular case when the supervisor is or was the personal 
analyst of the analyst in supervision emphasises the non- 
institutional character of the supervision, an analytic act that is, and 
should remain, strictly private. 

In conclusion, we might ask what might have become of the 
clinical "trait" 1 mentioned earlier if it had been brought up in the 
transference space of a supervision rather than in that of our group. 
A supervisor would naturally have been put in the role of referent 
for the analyst's transference, a function that is held punctually, in 
our story, by the analysand himself and "passed" in the enunciation 
made in the seminar Truit ah cas, the trait of the case. Often this 
enunciation succeeds by itself in revealing the analyst's 
transference, with no need for an interpretation that we might 
qualify as exogenous; but in the group the testimonies of the 
preceding speakers have already set the analyst's transferences in 
motion, with no specific reference to any particular one. In a 
supervision the supervisor embodies a constmt referent; this is a 
necessity, at least in the transference spaces described in section 11, 
and particularly in section I of the diagram. 

The context of a supervision, even in section III of the diagram, 
would therefore have dragged the enunciation of the trait into the 
field of the analyst's analysis, the interminable one. On the other 
hand, in the context of the group, the "trait du cas", our procedure 
permits, and even strengthens, the conditions for the existence of 
a kind of "auto-analysis" that takes place in the aprh-coup of the 
analyst's analysis proper. It is at this moment, in this apris-coup, 
that the procedure befomes efficient as a means of furthering the 
formation, and the formations, of the analyst's unconscious after the 
end of "orthodox" training, in the aprhs-coup of an official 
CUIIiCUlUm. 
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Commentary on the diagram 

My reference to a transference space: is linked to the notion of a 
trajeckxy within u structure and to what 1 have called the dynamic 
architecture or structure of the cure. 

'Ihe diagram is a place of this dynamic architecture and this 
trajectoty - it should be read from left to right. 

The centrul elongated part of the diagram, that is open 'at the two 
extremities, the "before" and the "after" of the cure, represents the 
space where unconscious knowledge is worked over and tested .in 
the transference (in Lacanian terminology it is the position of the 
S(A), where the signifying determinations of the subject are 
constructed.) 

On the left side of the diagram there is a splayed surface that is 
continuous with the preceding one. This is .the place of pretence 
and of repetition, where the signifies are resistant to a re-writing 
in the act of enunciation. 

On the right side of the diagram the being of the analysand as an 
imaginary totality is overshadowed by the effects of work in 
analysis (symbolisation,-). What I have written as -(cp)iction 
Lacan calls the field of truth: "If we credit psychoanalysis with an 
inclination toward this field, funtusy is the thing we come up 
against here as something that resists", and as something that must 
be traversed or crossed, metaphorically speaking, to get to the 
generative "mutation" that is the Freudian ethics 6f the subject, 
which terms like conversion, reversal, and transmission attempt to 
describe. 

It is in the section to the right of the diagram, splayed out in a 
mirror image of the opposite extremity, where for some people 
becoming an analyst is at issue. This could therefore be the time 
of the Puss. 

From the centre of the diagram to its far right extremity three 
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vertical lines, cuts, or traits mark the different periods of 
transmission. . .  

The practice of supervision andthe work of the group Trait du cas 
make the point at which the analysand-analyst-praaitioner..is at in- 
his trajectory extremely audible by bearing witness to ' the 
successive configurations of the structure of the cure at different 
moments of its unfolding. 

The notion of the srructure of the cure indicates quite simply hat  
once work has been engaged in a transference space it is no longer 
a question .of an initial or single structure, that of an analysand. 
the encounter with the analyst-function (structure?), which is, of 
course, as disembodied as possible, produces the dynamic struchtre 
of the cure. 

Work with the trait, the distinctive feature of a case, in the context 
of the transference space, is a way of putting a moment of this 
dynainic structure into perspective; this work is "institutive" when 
it allows the analyst,who is speaking of his practice to understand 
the stumbling-block he comes up against when a structure- 
functioning-analyst encounters his own structure as analysand. 

A procedure is necessary to understand this. 

. .  . . .  1 .  . .  . .  

. -' 

. .  
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H h o r  R~ipolo 

The concept of castration has for Freud two determining factors: 
the perception of the lack of penis in the mother and the threat of 
castration. I h e  perception of the lack of penis in the mother could 
have its equivalent in the Lacanian algebra with the SQ. The 
second, the threat of castration, could be related to S,. We shall 
attempt to introduce an articulation of these two determining factors 
in religion, which can be considered exemplary regarding showing 
and conceafing. We are also going to postulate the hypothesis of 
a correspondence of the drives with these two empirical 
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determining factors: the relation of the subject to the lack of penis 
in the mother is observed in the field of the gaze; the threat of 
castration, instead, is heard in the musical staff of the drive in its 
invocation. ' 
Both what we saw and what we heard regarding the graph of the 
subversion of the subject, transformed into a Borromean knot, 
guided us; for, if our vision is directed towards the strings of the 
knot, the detaining of our vision is inevitable at the point at which 
the interruption of a mark is produced when it is a knot drawn on 
a plane. That is to say that where our vision is interrupted, we may 
find that which has the value of writing. Does this not have a 
correspondence with what Freud writes concerning fetishism? But 
if the crossing of the knot has the value of writing, is it not then 
possible to hear that the letters, the mathemes, being a writing, 
cannot situate themselves in any place but the point of the crossing 
of the knot? It is not by crossing the fingers that we are going to 
resolve this question, but from the analytic listening to what our 
analysands say as well as from that which, being written in the 
order of culture, demands to be read. 

Religion: showing of S, and concealing of S(#) 

In the writings of both Freud and Lacan on the subject of religion, 
we have found something of the order of the structure, which for 
having gone beyond the limits of the individual, is shown so 
clearly that without the help of psychoanalysis we would not have 
noticed it. 

It is -thanks to the  genius^ of Freud in his work Moses und 
hfonotheisrn, that a movement. .. . .  to d y s e  the social body was 
initiated which, i~,.the.m;inner of the bottle of Klein, resolves the 
relation between the individual .and the social.' In our reading of 
the texts .of Freud, .it is inevitable that we find the gaze and the 
voice, particularly when Galysing the context, that is to say both 
the texts of'the experts* and the Bible. 
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The text of Rosenvasser 'takes us .directly to the fundamental 
question that if we analyse the religion of El Amarm, that is to 
say, the monotheistic religion of.the Pharaoh Akhenaton, we find 
a religion in which the visual element. is absolutely brought into 
.relief; We then ask how a religion founded upon vision - following 
the hypothesis of Freud - can give place to another religion 
founded .this time upon the voice? 

We propose a hypothesis beyond discussing the correctness or 
incorrectness of Freud's thesis on the historical level. Freud teaches 
us that the religion of $e father, of the SI, has repre+ what there 
is of the order of the lack in the Other S(4, which isat  play at the 
level of the gaze. To substantiate this affiiation, we shall take two 
passages from the Bible: one from Genesis and the other from. 
Exodus. These two passages deal with the alliance between God 
and Abraham and the alliance between God and Mo& 
respectively. 

Let us now compare the allianci-of God-with &ch of these; in 
order to situate, in the difference between these two histones, the 
answer as to why for Freud, the analysis that he made of M& 
was insufficient to locate the question of castration in this history 
of the alliance of God with one of the patriarchs. It is possible that 
this development will make .the phrase of Lacan, from The 
Subversion of the Subject, more transparent: "Indubitably, the 
cadaver is a signifier but the tomb of Moses is as empty for Freud 
as the'tomb of Christ for Hegei. Abraham did not yield.the mystery 
to either of them". 

It is necessary to pose a'first differentiation between the legend of 
Moses and Abraham. It is true that Abraham did not produce any 
social fact of.which we have any.idea. Moses, on the other hand, 
is a historical figure who is presumed to have existed and who is 
taken as a reference in the phenomenon of the inscription in the 
social order of the Jewish religion. This notable fact 'consisted..in 
the alliance made by the diverse tribes, the pact which implied.that. 
in the centre of this religion only one God would exist: Yahweh; 
and this fact has been proved. This was an essential event'because 

. .  ., ..?", 
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it meant the inscription of this religion .into the. social body. t we^ 
cannot search for the sou~ce. of:the Jewish religion .only in t@ 
religion of Yahweh. :We @,ow that it was a conglomeration of, 
different religions, different ' legends, -different- customs-. even 
different-peoples. When the experts engage themselves in this 
pre-history, that is, what precedes the religion of Moses, th 
across so many different possibilities, such varied facts and 
authentic documentation, that they usually lose their way. . 

lust as the history of Moses can be conceived at the level of the 
political and social inscription of a religion; the history of Abraham 
enables religion to have the necessary structure to facilitate that 
which, of the subject, results in the fact that this religion has the- :. 
success it has. 

It is a fact that the sources of the legends of Abraham, Isaac and 
Jacob derive from religions other than that of Yahweh. If it is 
important for us to make a point of these religions previous to 
Moses, it is because.these religions, sources of the legen 
Abraham, Isaac and lacob, give place to one of the elements 
we have characterised as one of the empirical determinants...of 
castration,. S,; they give place to the name of the father. . 

The religions practiced in Canaan before the establishment of 
Yahweh were mainly polytheistic; they were tribal religions with 
some determined holy places in which sacrifices in honour of some 
god were made. We can say in general terms that a l l  these religions.. 
were characterised by being totemic. We know that totemic religion. 
has its foundation in the classificatory value of the signifier. '.mat 
is to say that what works there as a signifier is the totem. The 
experts generally denominate these holy places as the places of 
Elim, .whose relation .with the name of God which appears 
Bible, "Elohim", is evident. 

There were some nomadic, tribes which brought something new to: 
these polytheistic cults in thesanchhries  which .were characterised. 
by having the custom of venerating a god whose name.was the 
name of the father; that is to say, the patronymic of the father 
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generally associated with certain events. The place in which we can. 
find these names is in the history of Abraham, Isaac and Jacob. 
That is how, beyond the names of God which appear in the Old 
Testament as Elohim, Yahweh, Shaddai, The King, Elyoh, etc, 
there are three names which are absolutely s i g n f i a t  and which; 
due to the translation made of them, were not noticed - to such. a 
degree that they are not usually considered as names of God,onex 
is "The God of Abraham", the other is "Ihe Fantasm of Isaac",: and; : 
the thud is "The All-Powerful of.Jacob". These three names-are. 
names of god and there is a direct-relationship between them and 
the name of the father since it is not in the history of Abraham that 
"The God of Abraham" is spoken of, nor is it in the.history'of 
lsaac that "The Fantasm-.of Isaac" is spoken of, as it is not in the 
history of Jacob that "The All-Powerful of Jacob" is spoken of. 

"Ihe God of Abraham" is spoken of in the history .of Isaac, that is 
to say that Isaac speaks of that god who is the god of his.fatkr. 
It is important to notice that the name of god in the.case of this 
history of Abraham, Isaac and Jacob, .would be the name of the 
father and not an animal; a history which begins with the name of 
Abraham whose etymology is not only what the Bible says: "Father 
of Multitudes". There are studies which make the name of Abraham 
derive from "Abram-rama" which means "the one who is elevated 
in regard to.the father". The Bible is one of the privileged places 
insofar as we may find there a total coincidence between the name 
of God and the name of the father. 

This has inestimable value for us since it proves'the veracity of 
the anticipation of Freud when he poses the hypothesis that God is 
constituted from the. dead father. From here, we analysts can 
advance hypotheses which not only come from the pen of our 
founder but also from the studies done by experts. And these data 
which we find outside of psychoanalysis provethat God is the 
name of the dead father, that is to say. a-signifier.; This is 
particularly so in the studies carried out of the Theos Patros, that 
is to say the "God of the Fathers", or what is the same,. the -"God 
of the Patriarchs"; that is to say, the names of god which appear-in- 
the histories of Abraham; lsaac and Jacob, which are the names.of, 
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the dead father. 

Abraham 

Let us now see the two versions of the pact of God with Abraham. 
The difference between the two versions resides in the fact that in 
verse 15, the mark of the pact is an old Canaanite custom, the 
sacrifice of an animal by cutting it in half and the promise of a 
son; whilst in verse 17, God will appear with the name of Shaddai 
and will name Abram as Abraham. He promised him descendants 
and stipulated the alliance which would be transmitted from 
generation to generation: "All your male children will be 
circumcised and this will be the sign of the alliance between myself 
and you". 

We are going to compare the two cuts which are spoken of in the 
history of Abraham. In the beginning, the pact is inscribed by 
means of the sacrifice of animals by cutting them in half, an old 
custom of the Canaanite people.' It is significant - as El Rashi told 
us - that the subject would have to pass between the severed halves 
of the animal. If the totemic animal is the father of the origins - 
that is to say, the one who best represents the jouissance of the 
father - the fact that this is severed in two and the subject must 
pass between these severed parts, means that the subject constitutes 
himself in the defile of the lack in the Other. That is to say, that in 
the act of dividing the body of the animal, which implies 
jouissance, the finding of the failure through which desire passes 
is intended. In this way, a limit to jouissance is attained. But this 
does not prevent the father as an animal from being adored. 

In the case of circumcision, the lack in the Other is not intended 
to be found by means of the division of the Other. The way of 
limiting jouissance would be, instead, by means of the loss of the 
object, loss which implies a mark on the body which makes this 
procedure more effective than the former one. This mark on the 
body symbolises the alliance with God, that is to say, fhe way in 
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which, in Jewish tradition, desire is inscribed. Furthermore, at this 
point in which the pact seems to be legalised by the cutting of the 
prepuce, another substantial element appears: the fact that Abram 
would be named Abraham. Abraham, "the one who is glorified by 
his relation to the father", is the name which will mend this 
incision in the body by joining the desire of the Other to the body 
of the subject. A 

This is how naming - as defined in psychoanalysis - only has 
meaning to the extent that it sutures that which is of the order of 
the lack, place through which the subject emerges. Not only do we 
find in this verse the cut through which the pact is inscribed and 
the naming of Abraham which marks the suture of that cut, hut 
there also appears the consequence of the symbolic pact with God: 
the promise of a son. That is to say, the way by which a man pays 
his symbolic debt. 

Moses 

The history of Moses is entirely different. In principle, in the two 
places where the alliance with God is concerned, it does not appear 
supported by any cut: neither circumcision nor the cut of the 
animal into two. Moreover, only in one passage does the 
circumcision of Moses appear. It is done by Sefora to save Moses 
from the angel of Yahweh who wants to kill him. 

With regard to the different names of God in different passages, 
there is an attempt by editors to produce a continuity with the 
history of Abraham. That is how the name of Shaddai will appear. 
Also, in another of the versions, God is announced to Moses 
through the Theos Patros, that is to say the God of the Fathers.' .- 

m e  difference between the pact of Abraham with God and that.of 
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Moses with God is remarkable. To start with, we lose a structural 
precision regarding nomination since the only nomination that 
appears in the alliance of Moses with God is the name of God. 
That is why we can state here that nomination is not implicated in 
its most symbolic form, which is the form in which the father 
nominates. Nor is the pact implied in the cutting of the body: the 
alliance with God would be signified by the alliance of the fraternal 
horde - the pact which all the tribes make in adoring a single God. 
In this way, the inscription of the pact is lost in the subject. 
However, the claim of the editors in linking one history to the other 
could give us an account of the way in which individual facts pass 
to the social order. 

Comparison between the history of Abraham and the history 
of Moses 

The history of Abraham, as we have already proposed, appears to 
be historically linked to tribes which have as a custom the 
adoration of a Them Patros; that is to say, a god whose name "is" 
the name of the Father. The religion of these small groups has the 
particularity of surviving for short periods of time; they were 
practically linked to the survival of the members of each group and 
they were only extended inasmuch as these groups were confined 
to a certain geographical zone. These two factors had as a 
consequence the disappearance of such religions as the Theos 
Patros. If their transmission remained linked to the punty of the 
signifier of the name of the father, once the social group 
disappeared the same destiny awaited their religion. However, if the 
transmission attempted to survive the group which gave the religion 
its origin, it was essential that it remained linked to a geographical 
region. In this way, the religion began to lose its punty as a 
religion of the father and to take, instead, the characteristics of all 
Canaanite religions, with sacred places, becoming a polytheistic 
religion. 

This is why we gave importance to the social inscription of this 
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kind of religion, which the Jewish religion has produced through 
Moses. In the history of Abraham, there appear all the elements 
which may be characterised as symbolic: the pact or the alliance 
with the father, the mark of this pact - the circumcision, the 
payment of the symbolic debt with the son, that which from 
jouissance is given by symbolic transmission - the moment in 
which the hand of Abraham is stayed before cutting the throat of 
Isaac only by the voice of that angel, voice which symbolises the 
memory of the pact, the alliance with the father, referring to 
Abraham, that is to say "the one who glorifies himself with his 
respect". This is transmitted in the line of generations towards his 
son Isaac. 

This history is exemplary for us because it reveals something of 
that secret that Freud does not complete in the text on Moses This 
secret was only transmitted due to the fact that the history of 
Moses, for being different from that of Abraham, needs to find its 
basis in the Theos Patros. 

This same evolution may be found in what the experts have 
studied. For instance, they have given the example of the evolution 
of one of the many names of god; that is, how a name of god is 
born as Theos Aumon in a Nabathea tribe. "Aumon" is the name 
of a man: after his death, a god appeared with his name, this 
evolution was followed for four hundred years. After two hundred 
years, the name "invincible" was added to the name Aumon, and 
the name therefore became "Theos Invincible Aumon". Thereafter, 
"Zeus Helion" was added, which implies the solar henotheism. That 
is how, in the passage of time - after four hundred years - the 
name of this god becomes "Zeus Invincible Helion Theos Aumon". 
This example allows us to affirm that, in order for something to 
pass from the subject to the social context, it is necessary that an 
inscription in the social order should appear, inscription which is 
nothing other than an acceptance of the brothers. 

With this account from religion, we are attempting to explain how 
that which belongs to the order of the castration of the subject 
passes from the individual to be inscribed in the social order. It is 
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exactly this inscription in the social order that impedes the access 
to the order of the structure and shows us that upon which a 
religion is based to be more than a sect. 

A religion such as the Jewish religion has a very clear social 
objective - to idealise the father. We think that Freud's analysis 
of Moses does not allow us any possibility other than that relation 
between the real father and the ideal father. Only in the history of 
Abraham is it possible to analyse those determinants which are of 
the order of castration, that is, on condition that we limit that 
history necessarily to what will become an idealisation of the 
father. 

It is here that the element concealed in religion appears as 
marginal; it is what we mentioned at the beginning as the empirical 
Freudian determinant of castration, that is, the perception of the 
lack of penis in the mother. We have related this to the writing of 
the Lacanian algebra as S ( 4 .  But when in the history of Abraham, 
the alliance between him and God is given, there is not only 
nomination of Abraham by God but there is also nomination with 
regard to Sarai. 

From Sarai, something is taken away; and what is taken away is 
the product of a substitution of one letter by another. That which 
is lost in the nomination of Sarai as Sarah is a sound, the Hebrew 
IO , as in "Sarah", is substituted by the "h" which is mute. This 

"h" is interpreted as symbolising the name of God, Yahveh; that is 
to say, that the mute letter in the name of God, that mark from the 
father, implies the fall of a sound - and the sound is nothing other 
than an object a that falls: the voice. 

n. I 

' 1 W  , I  m w  
Sarai S&& 

Why does Moses have to cover his face before the voice of God? 
Is this not precisely of what religion tries to cover: how the 
operation of the SI implies, as a result, that the Other is not 
complete? This incompleteness of the Other is what religion never 
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reveals - which is different from saying that it is not articulated, 
This is the way in which a religion of the father can be sustained: 
by concealiig the fact that its operation is only possible insofar as 
the desire of the Other is sustained. And what religion produces - 
the concealing of the incompleteness of the Other - is the elevation 
of the SI. This emphasis in relation to the father does no more than 
to centre the whole structure in the place of the father, concealing 
its intimate relation with the signifier of the lack in the Other; that 
is lo say, that the Other is incomplete. This is so because the S o  
is not accepted in the social order as, there, this Slx) appears 
confused with imaginary castration; that is to say, that which is of 
the order of the impossible is reduced to the level of the order of 
impotence, and this is what our neurotics teach us. 

This is why we can make an interpretation as to why in the history 
of Moses there are no traces of all those elements which make the 
S(c(), in contrast to the history of Abraham. And this is so because 
the function of Moses is to take the Jewish religion to the order 
of extension, which makes it necessary that the alliance of God 
with Moses is relegated only to the SI. 

Notes 

I 

1 

3 

Thk corresponds to the question with which we started 
the seminar this year: What is the relation between the 
structure of the subject and the intersections of the 
Borromean knot? 

Amongsl them, in our milieu, Abraham Rosenvaser 
who, in 1947, gave a conference in the Hebrew Society 
in Argentina entitled Egypt and Israel and Hebrew 
Monotheism, discussing Freud's work Moses and 
Monotheism 

El Rashi, an 11th Century scholar of the Torah whose 
writings have the quality of having retained many texts 
which have since disappeared. He says, regarding the 
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cutting which appears in this verse: "He cut each one 
in two parts because God made a pact with Abraham". 
And in Hebrew it is said, "to cut a pact", according to 
which he will keep his promises and will give to his 
sons land, as it is Written: 'On that day the Eternal 
established (cut) a pact with Abram'. That was how a 
pact was made: an animal was cut in two, and one 
walked in between two parts, as Jeremiah says further 
on: "Those who passed between the parts of the 
lamb." 

I wish to thank Rita Wasserteil who helped me to differentiate 
the names of Abraham and Sarah in Hebrew. 
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The Times of the Other 
lsidoro Vegh 

From the Pmhistory of the Subject 

Freud does not renounce the idea of a primary identification with 
the father which is inherited and transmitted in a Lamarckian way: 
phylogenesis follows ontogenesis and in the passage of time, 
acquired characteristics become genetic marks which modify the 
species. Amongst these acquired characteristics, principally, is the 
incorporation of the father. 
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Why is this concept so necessary, so indispensable for Freud? In 
order to answer this question, we can resort to what in Antiquity, 
according to the Medieval classics, appeared as the preoccupation 
with the acquisition of language for the one who was to receive 
it from an absolute -extm'ority. This is in contrast to the problem 
of a foreigner who, upon his arrival, although ignorant of the 
language spoken there, has already incorporated the practice of 
speech and the value of its usage. 

How can one indicate the value of language to the infuns other 
than by means of speech? What would the value of speech be to 
him'if be ,were ignorant of its relation to language? insoluble 
tautology. How does the child, when still a baby, acquire the value 
of speech when there is no word to indicate it to him? The relation 
to the Other that Freud situates in the pre-history gives I& a due: 
it is the Other of the pre-history of the subject, when the Other is 
real presence of language, word covered by the varied voice., from 
the roar to the whisper. 

When the infuns incorporates the speech of the Other, he initially. 
repeats without any creation except the minimum granted him by 
existential contiguity: in front of the image in the mirror, he will 
say, like the Other, "the boy". He names himself in the third 
person, as the Other names him. It is at this point where even at 
times St. Augustine and the researchers of the acquisition of 
language who situate its origin in the indication of the object, 
stumble, not knowing that the indication itself needs to be 
recognised as such. 

What does the emergence of the word, emergence of the prl&e, 
subject of desire, then decide? Fuitbermore, if the primordial Other 
is the mother due to whom the tongue is named "mother tongue", 
why is primary identification with the real of the real Other 
indicated as identification with the d ~ f a t h e r  in both Freud and 
Lacan? Because language, like the real father, separates the subject' 
from the immediate jouissance of the body of the Other. 

Primary identification with the father is in abeyance until the time 
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when the enforcement of the prohibition will make it effective. 
This is what decides that the wolf is not a she-wolf in fairy tales, 
anticipating the transformation of the maternal Other into the barred 
Other by the law of the father. 

Only when the Other suspends his jouissance by the prohibition 
which distances him from the object, will the word from the barred 
Other emerge. Primary identification with the real father marks in 
abeyance that the primordial Other, the mother, may become a 
barred Other and the mother tongue lulangue, housing the subject. 

The possible relation of these references to the Other is based in a 
concept put forward without being made explicit: the distinction of 
the logical times are differentiated in their constitution. This is 
what is enunciated as problematic in the last seminars of Lacan 
which, not by chance, are called Moment to Conclude and 
Topology and Time. 

The logic of the times distributes the series in: 
1. Real Other, father of the pre-history, real of language when 

for the subject it is impossible to be written. 
2 Primordial Other, the mother, object of the drive, Other 

of the mythical incestuous jouissance, who knots the series 
of demands. 
Barred Other, inexistent Other, creation of the unconscious; 
it is the place of unconscious knowledge. The anticipated 
efficacy of primary identification is what follows the 
operation of cut, prohibition of incest and actualisation under 
the bar of repression in the trait that names the subject. (See 
supplement) 

3. 

At the Moment to Conclude 

Primary identification with the father, he who speaks beyond need, 
is a reference to the real of the real Other, to the jouissance which 
implicates him. The father leaves, of this, his marks: in the Greeks 
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this is explicit - the Iliad tells ,us the gods also play. 

If from the primordial Other, the logic .of .language makes the 
subject's jouissance impossible for him, leaving only a remainder, 
object with which he identifies in the fallacy of restituting the 
inexistent Other, then the rd Oiher, real'father,8geht of castration, 
also-remains the mark of his incidence in the plus of jouissance 
inherent to this function. Lacan called this @re-version. It leaves 
the subject at the mercy of a jouissance to which he needs to put 
a limit. This .barrier, this limit,, he called sinrhome. 

Two major, versions of the end of the analysis are to be found in 
the works of Lacan: the traversing of the fantasm and identification 
with the sinrhome. How are these articulated? 

The end of the analysis, in time to conclude, touches the f i t  
remainders of the institution of the subject: 
I. m e  object a, with which the subject identifies in his fantasm. 
z The sinthome which sets a limit to theptk-version, debtor 

of an enforced jouissance. 

To discover the last object to which the subject is fixated is 
efficient if it touches the lines of its gestation, the .edges of the 
double barrier to its fall: the hunger of the primordial Other and 
the @re-version to which the subject. has recourse in the 
sinthome. The@re-version is not the result of the impasses of the 
father, if not of those .who leave, enforced by their link to the 
primordial Other, the jouissance in which the subject remains 
knotted. 

From a Destiny to a History 

A history, no less exemplary for being known, presents to us its 
destiny: SBren Kierkegaard, in love with Regina Olsen, renounces 
his love as an offering to God, homologous to Abraham who 
accepted from the desire of the Other the reclaimed death of his 
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son. 

The Times of the Other 

Kierkegaard renounces Regina as Abraham his son, Isaac. In both, 
the renunciation cannot be spoken, for the communion of good. 
There is no ethic which may justw the killing of a loved son, just 
as there is no moral which can avail the renunciation of a possible 
love. 

Solitude of the subject in front of God, nothing can testify to the 
truth of the demand .- only the faith of the subject. Thus 
Kierkegaard puts in act what his thoughts tell him when the 
religious time transcends the ethical time of the law, in the 
encounter with the real: the demand of God. 

But it is also Kierkegaard who tells us how he trembled when he 
heard from his father the confession of his tragic destiny: the 
misfortunes would fall upon his descendants (of which Kierkegaard 
was the last) to pay for an atrocious fault. Fault of the father who, 
as a young man, inflamed, had raised his fist to the all-powerful; 
defiant act which he later thought to be the reason for his suffering, 
all the more so because of the loss of those goods which he had 
accrued in abundance. 

Fault of the father, his first wife dead, his lover pregnant, whom 
he marries in haste. From this union, SBren Kierkegaard was born. 

Is it then an audacity to infer that there is a relationship between 
this father who, having had all worldly goods, reads in them the 
anticipation of the pain that he will suffer - and really suffers with 
the successive deaths of his wife and five of his children: divine 
answer to his defiant gesture, and the option of the son who 
renounces the love of his life with the hope that afterwards it will 
be. returned to him by the grace of the creator. 

Is there no inverse structure which attempts to set boundaries to 
the paternal malediction? The father loses his worldly goods by 
divine decision; the son renounces what he may have had, in order 
that the supreme Other return it to him. 
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Kierkegaards work, an exposition of the thought that guid 
life, testifies in the letter made text to what he was able to do there 
with his father. 

Supplement 

The three identifications, with the father, with the trait, and the 
hysteric identification, are taken up by Lacan from the Freudian 
text and he writes them with the reversion of the torus. 

Furthermore, they allow us to make a proposition about the times 
of the Other: the three identifications, the three reversions write 
three. institutive times which afterwards mark their efficacy in 
turning around. 

Notes 

'Lacan, J. L'imu que sait de l'me Mvue s'a 
murre, 16.11.1976. 

Rdtournements de tores et identification? 
Analytica, Vol. 46. Navarin Editeur 
p. 14. 

'Bouquier, J. J. 

I. 

Torus -. "Trique" 

The subject 
incorporates the 
Other 
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IC 

.. 
SI , r  

Reversion of a Reversion of two 
Torus + "Trique" Torus -Two "Triques" 

Persistence of a lnteriorisation 
Torus 

(Identification to 
the trait) 

The demand of the The desire of the Other 
Other precipitates becomes the desire of 
in the subject the the subject. The two 
the trait of desire. axes coincide where the 

object a is situated: 
identification with the 
object. 
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The analytic experience stumbles betueen two ailments: to seek 
authorization and to make out of aphasia and agraphia 
semblance of hmvledge Thse symptoms, fanfavns of allusion 
to a supposed-reachable-objed-of-jouissance, produce the 
imaginary consistency of the dilfusion of psychoanalysis. As 
analysts, our testimony proceeds in a different path: the analyst 
authorizes himself from himself. To write the vicissitudes of 
psychoanalysis is the after4kct that praxis brings forth in 
the particular. To write is to outline the real in which each 
one of us leaves in his transient act the indelible mark of that 
which does not cease not to be written. Testimony of the end 
of the analysis and of the pass with their surplus: the 
transmission of psychoanalysis. 


